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Preamble  

 

The following study was conducted by Transeuropéennes in partnership with the Anna 

Lindh Foundation (Translating in the Mediterranean Programme). It is an integral part of the 

first ever mapping of translation in the Mediterranean, conducted since 2010 by 

Transeuropéennes and the Anna Lindh Foundation (Euro-Mediterranean programme for 

translation), in partnership with over fifteen organisations from the entire Union for the 

Mediterranean.  

 

Sharing the same wider understanding of translation, the central role it plays in Euro-

Mediterranean relations, in the enrichment of languages, development of societies, 

production and dissemination of knowledge and imaginaries, the partners united around this 

project shall use this mapping as the working basis to formulate recommendations and 

undertake long term actions. 

 

Scope and terms of reference of the study   

This study aims to explore the socio-cultural dynamics of English-Arabic translation in Egypt 

in the areas of literature, theatre and literary/cultural studies. Although the study seeks to 

trace the trends of literary and theatre translation in late nineteenth and twentieth century 

Egypt, siting the changes in the translation market in the turn of the century, special focus 

will be laid on the period from 2000 to 2010. The large scale and varied quality of 

translation, specifically in the areas of literary/cultural and theatre studies during these ten 

years require more focussed scholarly attention. Although close analysis will be made of the 

production and circulation of translation during these ten years, this will be situated in the 

context of the multiple historical and sociocultural factors which conditioned and fashioned 

translation into Arabic in these areas since late nineteenth century. Data on the publication 

of translation during the period from 2006 to 2010 have not yet been compiled into one 

bibliographic resource or index and they have been collected for this study from different 

sources.  Hence, statistics related to this period cannot be taken as fully comprehensive and 

are only meant to provide an overall translation trend.  

ôEnglishõ is used in reference to literary texts originally written in English, both inside and 

outside the Anglo-American zone (i.e. UK, US and the common-wealth countries). 

Translations done from other languages and through English as an intermediary language are 

beyond the scope of this study. In some cases, especially with translations produced in late 

nineteenth and early twentieth century, it is difficult to judge whether a text is directly 

translated from English or not. The fact that the indexes of Dar al-Kutub sometimes provide 

the English title of the original text does not necessarily mean that the translation is out of 

English. In making decisions about including or excluding translations from the collected 

data, the following mechanism has been followed: 
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ü If the author of the source text is known not to have written in English (e.g. Ibsen, 

Check, Tolstoy, Strindberg, etc.), the translation is excluded from the lists of 

translation used for analysis. However, the trend to use English as a middle language 

in translating literary and cultural works from non-Anglophone cultures has been 

highlighted and briefly discussed in the report.  

ü In the case of less known writers, some research was needed to establish whether 

or not their texts were written in English. This is particularly relevant to the wide 

range of writers of thrillers, romances and adventure stories whose work has been 

selected for translation at a large scale starting from the 1920s onwards. Some 

entries in the indexes of Dar al-Kutub do not list the name of the author: these have 

not been included in the data. 

ü Given the fact that literary and theatre translators in the late nineteenth century 

Egypt had French education, most translations of English sources were through 

French. This is taken into consideration when collecting the data. There is some 

significant evidence that a tendency towards translating directly out of English 

emerged in the first decade of the twentieth century. The fact that English became 

the language of education in the aftermath of the British occupation in 1882 was the 

main reason behind this tendency.   

ôLiteratureõ is used to refer to the conventional genres of poetry, fiction (both novel and 

short story), drama and literary/cultural studies. A few titles on the translation lists fall 

within the area of travel literature, literary biographies and literary dictionaries and 

bibliographies. Recently, a few titles have been translated in the emerging discipline of 

ôtranslation and intercultural studiesõ which have been grouped in my analysis under 

literary/cultural studies. Translations of children and young adult literature have been 

excluded from the data covering the years from 2000 to 2010, together with simplified and 

abridged translations published for educational purposes. The large scale of translation of 

children literature from English into Arabic in the last ten years needs a study on its own.  

This study does not adopt any a-priori definition of what literature is and hence the only 

criterion used for identifying and including ôliteraryõ translations in the data is what 

publishers, library indexers and literary critics consensually categorise and regard as such. 

However, indexes and bibliographies of literary translation from English to Arabic, while 

taken to be generally helpful, are not uncritically used (see section on methodology and 

limitations of bibliographies below). In analysing and discussing data related to drama 

translation, the focus is mainly laid on translation in book forms, rather than ôstageõ 

translation. Although this study will briefly refer to translation activity undertaken by literary 

journals and reviews, no full reliable data are available in this area. The motivations and 

dynamics of publishing translation in Arabic literary journals and reviews is another potential 

area of research and analysis.   
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As has been frequently highlighted by other translation surveys and studies involving Arabic 

as a target language1, the problem of inconsistent book documentation and unreliable data 

on the publication and dissemination of Arabic translation in the Arab book market cannot 

be overemphasised. Therefore, the results offered by any study that endeavours to map and 

analyse the flows of translation into Arabic remain limited and cannot but present an 

ôestimatedõ picture of the production, circulation and consumption of translation in the Arab 

social and cultural space.  

In addition to sketching a misleading picture of translation, inaccurate data, as Jacquemond 

(2009) rightly observes, is used by politicians, intellectuals and policy makers, consciously or 

unconsciously, as the basis for incoherent and, at times, ill-motivated discourses about the 

logics and dynamics of cultural production in the Arab World. The data provided by the 

2003 Arab Human Development report about translation is a case in point. To safeguard 

against possible misrepresentations of literary translation into Arabic, two necessary 

measures need to be taken into consideration: first , critiquing available lists, bibliographies 

and indexes with the double aim of identifying ôtechnicalõ errors of compilation (e.g. missing 

or incorrect data on authors, publishers, dates of publication, and bibliographic classification) 

and unveiling unreliable assumptions about what falls within the category of literature and 

what cannot be labelled as such (see section below about limitations of bibliographic indexes 

of translation into Arabic). Second, situating the figures and statistics extracted from these 

bibliographies within the historical and socio-cultural context of translation in order to 

identify modes of agency, institutional stakes in translation, and forms of circulation and 

reception. This study is only one step in this direction.  

 

Bibliographic sources and indexes used  

The following sources have been consulted for data collection: 

UNESCO Index Translationum: this database provides some useful information on the 

status of translation in Egypt since 1979, although not always accurate and comprehensive. 

The data about Egypt is only available until 2007. Even some of the data for 2007 are not 

reliable. On checking the database in September 2011 for the number of literary translations 

translated from English in Egypt in 2007, only one title was returned!   

 

National Library and Archives of Egypt (Dar al -Kutub wa al-Wathaõiq al-Qawmiyya): 

some of the bibliographic tools provided by Dar al-Kutub and used for this study include the 

electronic catalogue available on the website and some of the annual bibliographies 

                                                           
1
 See, for instance, the study produced by Next PagŜ CƻǳƴŘŀǘƛƻƴΣ ŜƴǘƛǘƭŜŘ ΨLost or Found in Translation: 
¢ǊŀƴǎƭŀǘƛƻƴǎΩ {ǳǇǇƻǊǘ tƻƭƛŎƛŜǎ ƛƴ ǘƘŜ !Ǌŀō ²ƻǊƭŘΩΦ {ŜŜ ŀƭǎƻ ǘƘŜ ƳŀǇǇƛƴƎ ǎǘǳŘȅ ŎƻƴŘǳŎǘŜŘ ōȅ 9ƳƳŀƴǳŜƭ ±ŀǊƭŜǘ 
(2010) in this project on the translation flows from French to Arabic. 

http://www.npage.org/news/arabrep.html
http://www.npage.org/news/arabrep.html
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published by the Legal Deposit department (Nashrat al-IdàȬ). Bibliographic indexes compiled 

by Dar al-Kutub with focus on published translations in Egypt include:  

 

1. Bibliographic Index of Published Translations int o Arabic in the 

Nineteenth Century (Dar al -Kutub, 1998).  

 

2. Bibliographic Index of Published Translations since the Infancy of the Print 

Industry to the end of 1995 (available in Transeuropéennes virtual desktop): the 

earliest listed translation in this index is Tahtawiõs translation of G. B. Depping 

Apercu historique sur les moeurs et costume des nations, which was published in 1249 

Hijri, c.1834.   

 

3. Bibliographic Index of Published Translations from 1996 to 2000 (available in 

Transeuropéennes virtual desktop). 

 

4. Data compiled for the Bibliographic Index of Published Translations from 2001 

to 2005 but not yet published  (available through Transeuropéennes virtual 

desktop). 

 

Information provided through the indexes and the annual bibliographies has been 

corroborated by consulting data from other sources:  

 

The electronic catalogue of Bibliotecha Alexandrina: this bibliographic tool has been 

useful in completing the data on the status of literary translation in Egypt after 2005, 

especially data about major Egyptian publishers with interest in translated literature and the 

key translation series they publish.  

 

The electronic catalogue of Misr Public Library (Public Library of Egypt) : Misr Public 

Library (MPL) is the product of a joint initiative between the Egyptian Ministry of Culture 

and the German Bertelesmann Foundation. Launched as the central public library of Egypt in 

1995, with other branch libraries established later in some Egyptian governorates, this 

institution holds 135.000 items indexed into an electronic catalogue available on their 

website. 

Neel wa-Furat: the website of this online bookshop is useful in providing bibliographic data 

about recently published titles. 

In addition to these sources, the catalogues available from publishers have been useful in 

updating the data after 2005. Publishersõ catalogues that have been consulted include those 

of the Egyptian-based Shorouk, Merit and Sharqiyyat.    
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Methodology and limitations of bibliographies and indexes  

Although the Index Translationum and the indexes published by Dar al-Kutub have been 

useful as key sources for data collection, they have been found inaccurate in some of the 

information included. Inaccuracies can be outlined in the following: 

¶ The total number of literary translations from English at different periods of time can 

be misleading. Index Translationum, for instance, registers 297 titles published during 

the period from 2000 to 2005. On closely examining these titles, the number could 

be safely taken down to 179 (see appendix 2). The difference is due to the inclusion 

of:  

 

a) books translated through English as a middle language from French, Italian, 

Spanish, German, Norwegian, Turkish, Korean and Japanese. The Index 

Translationumõs list of English-Arabic translations in Egypt shows entries for 

translations of the work of such writers as Guy de Maupassant, Jules Verne, Eric-

Emmanuel Schmitt, Stefan Zweig, Peter Weiss, Henrik Ibsen, Dino Buzzati, 

Orhan Pamuk, South Korean novelist Su-san Han and Japanese author Minoru 

Betsuyaku. Including titles by these authors gives a misleading picture of the 

translation flow between English and Arabic2. One title by German playwright 

Jezena Dank Farte, which is translated directly from German, and another by 

Italian novelist Susanna Tamaro, translated directly from Italian, are also included 

by mistake; 

b) books which are not classified in English indexes and bibliographies as literature: 

the list included such books as Sophy Tahtaõs Whatõs Under the Sea, Why is Night 

Dark (children science books) and Vance Gregõs A User Friendly Guide to Rapid 

Personal Development and Shanmugamõs Indonesian Studies. Both lists of Dar al-

Kutub and Index Translationum include books with specialised Christian content, 

usually in the form of testimonies given by evangelists about their missionary 

tours. These books, published by the Egyptian Christian publisher al-Manar, seem 

to have been taken by the compilers as novels or travel literature! Examples of 

these books include Breakthrough, published in Arabic in 2000 as al-Intilaqa abr óal-

Hudud al-Mamnuóa (Crossing into Forbidden Frontiers), Drained: Stories of People 

who Wanted More, published in 200 as al-Bahth óann al-Salam (Looking for Peace), 

Signposts in Life, published in 2004 by al-Manar as Rihla fi Durub al-Hayah (A 

Journey on the Roads of Life).  

c) Abridged and simplified translations produced for educational purposes and 

targeted at children and young adults. Both the Index Translationum and the 

bibliographies of Dar al-Kutub include a large number of translations published 

within the long standing series of World Classics for Young Adults (Rawaõió al-

                                                           
2
 Translation through a middle language in the Arab world is another issue that is worth scholarly attention. 
aŀƧƻǊ ǘǊŀƴǎƭŀǘƛƻƴǎ ƛƴǘƻ !ǊŀōƛŎ ŀǊŜ ǘƘǊƻǳƎƘ ŀ ƳƛŘŘƭŜ ƭŀƴƎǳŀƎŜΣ ƛƴŎƭǳŘƛƴƎ YƘŀƭƛƭ aǳǘǊŀƴΩǎ ǘǊŀƴǎƭŀǘƛƻƴǎ ƻŦ 
Shakespeare, {ŀƳƛ 5ǳǊǳōƛΩǎ ǘǊŀƴǎƭŀǘƛƻƴǎ ƻŦ ¢ƻƭƻǎǘƻȅ ŀƴŘ ǘƘŜ !ǊŀōƛŎ ǘǊŀƴǎƭŀǘƛƻƴǎ ƻŦ LōǎŜƴΩǎ ŀƴŘ {ǘǊƛƴŘōŜǊƎΩǎ 
work.  
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Adab al-óalami lil-Nashiõin), edited for a long time by Mukhtar al-Swifi and 

published by the General Egyptian Book Organisation (GEBO).  

d) Reprints or new editions of out of print titles. The policy of re-publishing 

previously translated titles seems to have been a common policy in the last ten 

years among such state publishers as GEBO and the National Translation Centre 

(NTC), especially through the GEBO popular series of Maktabat al-Usra (The 

Family Library) and the National Translation Centreõs (NTC) newly introduced 

series of Mirath al-Tarjama (Translation Heritage).  

 

¶ A few titles are listed as translations while they are originally authored in Arabic. 

Index Translationum, for example, includes the title Milton: Shaóir al-Firdaws al-Mafqud 

(Milton: Poet of Paradise Lost) and lists it as translated by Hasan Husein Shukri, 

while it is authored by him. 

¶ Some titles are classified into the wrong category. Michael Allinõs (misspelt as ôAllenõ 

in Index Translationum) Zarafa is listed under literature, while it is a book in popular 

history. Having said that, one has to admit that the classification of contemporary 

literary studies, with their increasing tendency toward interdisciplinarity, is 

problematic. For instance, the bibliography of Dar al-Kutub lists the Arabic 

translations of Frederic Jamesonõs The Cultural Turn (2000) and Benedict Andersonõs 

Imagined Communities (1999) under social sciences, which is partly true, though they 

can also be classified under literature.  Classification is also problematic in the case of 

books which had wider appeal to constituencies of readers than they were initially 

envisaged. The Harry Potter series is a case in point: whether or not they are to be 

classified as adult or children literature is not easy to decide3.  

¶ There are inaccuracies related to details about translators and publishers. The 

Arabic translator of Transposing Drama (published in Arabic in 2002 as al-Dirama 

kharij al-Masrah) is not Khaled al-Amiri, as indicated by the Index Translationum, but 

Somaya Mazlum. The Arabic translation of Jeanette Malkinõs Verbal Violence in 

Contemporary Drama (titled in Arabic as al-óunf al-Lughawi fi al-Dirama al-Muóasira) is 

listed as published by the Supreme Council of Culture, while its publisher is the 

Cairo International Festival of Experimental Theatre (CIFET).  

¶ Some foundational translations in the area of cultural studies are not listed in either 

the Index Translationum or the indexes of Dar al-Kutub. To cite just one glaring 

example, nothing of the Arabic translations of Edward Saidõs work finds their way 

into these indexes, including early translations by Kamal Abu Deeb and the latest 

translations by Mohammed Enani in Egypt! 

The limitations of the Index Translationum and the bibliographies of Dar al-Kutub have been 

remedied by checking the electronic indexes of Bibliotheca Alexandrina and Misr Public 

Library. The data obtained have been further corroborated through the publishersõ lists. I 

am particularly indebted to Shuhrat al-Alem and Tammiram Mahmould from the National 

                                                           
3
 I chose to include the Arabic translations of Harry Potter into the list of translations published during the 

period of 2000-2010. 
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Translation Centre who provided me with an up-to-date list of all translations published by 

the centre (and previously through the national translation project). The detailed 

information I got from Tamiram and her response to all my questions have been very useful 

in drawing a reliable picture of the marketing of translation in NTC. The assistance provided 

by Amanie Habashi in collecting data about the translations published by NTC, General 

Egyptian Book Organisation (GEBO), the General Organisation of Cultural Palaces (GOCP) 

and Cairo International Festival for Experimental Theatre (CIFET) has been indispensable for 

the completion of this study.  

After checking and compiling two lists of literary translations from English to Arabic during 

the periods of 2000-2005 and 2006-2010, the titles have been categorised into five main 

groups: novel, poetry, theatre, short stories, literary 

dictionaries/bibliographies/encyclopedias and literary/cultural studies. A fifth group was 

added, labelled ôotherõ, which includes literary (auto)biographies and texts which have been 

produced at a very small scale, like translations of travel literature. The types of books 

published under the category of ôliterary/cultural studies have been found revealing of both 

publishing trends in the translation market and the position of publishers in this market. The 

category of literary/cultural studies has been further categorised into the following sub-

groups: 

¶ General literary/cultural studies (with focus on literary/cultural history and literary 

trends/theories/approaches) 

¶ Studies focused on the study of novel 

¶ Studies focused on the study of short stories 

¶ Studies focused on the study of poetry 

¶ Theatre studies 

¶ Translation and intercultural studies 

The statistics obtained about the production of translation during these two periods have 

been situated in the context of the cultural field in modern Egypt. To provide a context for 

the translation market in the last ten years (2000-2010), the two lists covering this period 

(see appendices 2 and 3) have been set against a third list (see appendix 1) that covered the 

first half of the twentieth century (1900-1949). The genesis and early evolution of the 

translation market will be the backdrop against which the status of this market in the last 

ten years can be captured. 
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Flow of literary and theatre translation from English to Arabic in 

modern Egypt: a historical overview and global translation trends  

 

1. The nineteenth century: the genesis of a market for literary and 

theatre translation  

 Although it is safe to say that translation activity in Egypt in the areas of law, geography, 

history and applied sciences has always been motivated and engineered by the state4, 

translation of literature did not seem to be of high priority on the stateõs agenda. This is 

generally true of the translation activity that started with Mohammed Aliõs project of nation 

building and continued later until the mid- 1920s when the ministry of education (wazarat al-

Maóarif al-óumumiyya) started to subsidise and introduce Arabic translations of literary 

classics into the curricula of secondary school students (al-Rashidi, 1980). The books 

commissioned for translation by Mohammed Ali (1769-1849) were mainly meant as 

textbooks for students of law, medicine, and engineering and as manuals for government 

officials. On examining the list of published translations directly commissioned by 

Mohammed Ali, no books related to literature could be identified5 out of 135 titles on 

medicine, engineering, history, geography, law and agriculture. Probably the only exceptions 

are three books that may be generally classified as ôtravel literatureõ6. The Index of 

Translations Published into Arabic in the Nineteenth Century (a volume published separately by 

Dar al-Kutub) lists an anthology of poetry which is thought to be authored and translated 

into Arabic by the Swiss orientalist Jean Humbert (1792-1851). The book, titled ôIltiqat al-

Azhar fi Mahasin al-Ashóar (Selected Flowers of the Best Poems), was published in Bulaq 

Printing House in 1826.  

The initiatives of translating literature during the second half of the nineteenth century and 

the early twentieth century were then made by individuals who felt the need of the cultural 

market at that time for new cultural products. These individuals were Egyptians who were 

familiar with European arts and literature or Syro-Lebanese intellectuals who immigrated to 

Egypt for economic, religious and political reasons and invested in their knowledge of forein 

languages and literatures. Both the Egyptian and their Syro-Lebanese fellow translators had 

French education and shared a common background in French language and literature and 

hence the majority of translations produced during the second half of the nineteenth 

century and until the end of the 1910s were out of French, including translations of texts 

originally written in English. Perhaps the earliest translation directly out of English that we 

know of is the Arabic translation of a book about learning the English language. The book, 

                                                           
4
 See Jacquemond (2009) and Varlet (2010). 

5
 See al-Shyyal (1951/2000) and the Bibliographic Index of Published Translations since the Infancy of Print 

Industry until the end of 1995 (2008). 
6
 This is the classification made by al-Shayyal (1951/2000). See the list of translations published under 

Mohammed Ali in Appendix 1 of al-{ƘŀȅȅŀƭΩǎ ōƻƻƪΦ ¢ƘŜ ǘƛǘƭŜǎ ƻŦ ǘƘŜ ǘƘǊŜŜ ōƻƻƪǎ ŀǊŜ Siyaha Ifriqiyya (Travelling 
Around Africa, 1845), Siyaha fi Amrika (Travelling around America, 1846) and Siyahat al-Hind (Travelling 
around India, 1849)Σ ǘƘŜ ƭŀǎǘ ƻŦ ǿƘƛŎƘ ǿŀǎ ŜŘƛǘŜŘ ōȅ wƛŦŀΩŀ ŀƭ-Tahtawi.  
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titled al-Uslub al-Wajeez fi Lughat al-Injiliz (The Easy Method of Acquiring Knowledge about 

the English Language), was published in Cairo in 18787.    

Moosa (1983) speculates that the earliest Arabic translation of a literary text directly out of 

English is an anonymous version of Robinson Crusoe, published in Malta in 1835 and thought 

to be the work of Ahmed Faris al-Shidyaq (1804-1887). However, the first literary 

translation out of English to be published in the Arab World is Butrus al-Bustaniõs (1829-

1883) version of Robinson Crusoe entitled Al-Tuhfa al-Bustaniyya fi al-Asfar al-Kuruziyya aw Rihlat 

Robinson Kruzi (Al-Bustaniõs Masterpiece of Crusoeõs Travels, or Robinson Crusoeõs 

Journey). The translation was first published in 18618 and went into a third edition in 1904. 

Al- Bustani wrote a one-page introduction in which he tried to explain why his translation 

should appeal to all readers, including women and school children.   

 

 

                                                           
7
 See entry no. 5 in the Bibliographic Index of Published Translations into Arabic in the Nineteenth Century. A 

second edition of the book, published in 1904, is listed in entry no. 4538 in the Bibliographic Index of Published 
Translations since the infancy of Print Industry until the end of 1995.  
8
 This is based on the copy held in al-.ŀōǘƛƴΩǎ /ŜƴǘǊŀƭ [ƛōǊŀǊȅ ŦƻǊ !ǊŀōƛŎ tƻŜǘǊȅΦ 
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(From left to right the front covers of the first and third editions of B. al-Bustaniõs translation of Robinson 

Crusoe (1861, 1904) and his one-page introduction) 

 

Moosa (1983) lists the following Arabic translations of English fiction which was published in 

late nineteenth and early twentieth centuries, mostly in Egypt: 

- Walter Scottõs Ivanhoe, by an anonymous translator (1889) 

- Lord Bulwer-Lyttonõs The Last Days, by Farida Atiyya (1889) 

- Jonathan Swiftsõs Gulliverõs Travels and Wilkie Collinsõs The Women in White, by 

Mohammed al-Sibaõi (1909) 

- Robert Louis Stevensonõs Treasure Island, by Riyad Junaydi Effendi (1921) 

- Charles Dickinsõs A Tale of Two Cities, by Mohammed al-Sibaõi (1912) 

- Thackerayõs The History of Henry Esmond, by Wahba Masóad Effendi (1918).  

Four major obstacles stand in the way of compiling a reliable list of literary translations 

produced directly from English in turn-of-the-century Egypt and conducting a consistent 

bibliographic analysis of translation trends during that time: first, most of these translations 

were serialised in literary magazines and weeklies. This makes it difficult, if not impossible, 
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to have access to the whole of any translation of any one original text. Second, it is 

sometimes difficult to establish whether or not the translator worked out of English. Third, 

some of these publications are pseudo-translations, which are not easy to establish their 

authenticity and authorship. Fourth, most of the theatre translation produced during the late 

nineteenth century was mainly done for the stage and was only available in the form of play 

scripts which were not published in book form.   

 

If some of the Arabic translations of English fiction were directly done from English, 

translation of English drama during the period from the late 1880s until the late 1890s were 

mainly produced through French. All of Shakespeare translators, for instance, who were 

commissioned to translate some of his dramatic work for the increasing number of theatre 

companies during that time had no working knowledge of English and had to use French 

translations of Shakespeare. These include such names as Najeeb al-Haddad (1867-1899), 

Tanyus Abdu (1869-1926) and Khalil Mutran (1872-1949).  

On examining the indexes of Dar al-Kutub to obtain a list of literary translations published 

in the nineteenth century, an estimated number of 35 titles could be identified. Only two 

titles are thought to be from English, i.e. Farida Attiyaõs translation of Edward George 

Lyttonõs The Last Days of Pompei (titled in Arabic Al-Rawda al-Nadira fi Ayyam Bombay al-

Akhira, 1899) and Labiba Madiõs translation titled Al-Ghada al-Inkliziyya (The English Girl, 

1895)9. Apart from one translation from Persian (i.e. Kalila wa Dimna), the rest of the list 

are all from French, including four translations of Shakespeareõs work. 22 out of the 35 titles 

are works of fiction, mainly by Victor Hugo and Jules Verne, and the remaining 13 titles are 

plays, mainly by Moliere and Racine. No title of any poetry anthology could be identified. 

The central position occupied by fiction and drama in the field/market of translation which 

evolved in Egypt in the nineteenth century, as this list indicates, continued in the twentieth 

century, although some changes could be identified in connection with the role of the state 

in the production of translation, the criteria for selecting texts for translation, the strategies 

of translation and the modes of agency of translators.   

 

2. The twentieth century: the restructuring of the field of literary and 

theatre translation  

 

A number of changes in the dynamics of production and consumption of literary and theatre 

translation unfolded in Egypt starting from the late 1910s which gradually resulted in the 

                                                           
9
 Judging by our knowledge of the educational background of both Farida Attiya and Labiba Madi, we can tell 

that they translated out of English. Both of them graduated from the American College for Girls in Beirut 
ǿƘŜǊŜ 9ŘǳŎŀǘƛƻƴ ǿŀǎ Ƴŀƛƴƭȅ ƛƴ 9ƴƎƭƛǎƘΦ !ƭǘƘƻǳƎƘ ǘƘŜ ŀǳǘƘƻǊ ƻŦ [ŀōƛōŀ aŀŘƛΩǎ ŀƭ-Ghada al-Ingliziyya is 
anonymous, it is still though by her biographers that this was a translation of an English text. 
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restructuring of this field and the repositioning of the key players in it10. These can be 

outlined as follows: 

¶ The rise of a new generation of literary and theatre translators who detached themselves 

from the commercial dictates of the translation market: the early decades of the 

twentieth century saw the considerable activity of a number of translators who, 

unlike the early generation of translators, were financially independent and were 

capable of  setting new standards of translation quality. This new generation included 

translators who worked as government officials, physicians, lawyers, judges, teachers 

and university lecturers. The fact that these translators were financially independent 

allowed them to set their criteria of selection of titles for translation and disengage 

themselves from the ôquestionableõ translation practices of freelance translators who 

dominated the translation market in the second half of the nineteenth century. The 

second generation of translators, which included such translators as Khalil Mutran, 

Mohammed Iffat, Mohammed Hamdi, Salih Gawdat, Ilyas Fayyad, Ibrahim Ramzy and 

Husayn Ramzy, used different strategies to signal the distinction of the translation 

product they offered vis-à-vis the product of the previous generation. Front covers 

of published translations of both fiction and drama during the early decades of the 

twentieth century portrayed a significant picture of the new key players in the 

literary translation market. On the front covers of their translations, the new-

comers to the field of translation highlighted the fact that they were not freelancers 

by mentioning their jobs and also highlighted their cultural capital in the form of 

other translations and authored books they produced.  

¶ Translating directly from English: with this new generation the practice of translating 

through a middle language was becoming questionable. Although some translators 

continued this practice, a number of others made it clear to their readers, on front 

covers and introductions, that their translations are direct from English (see the 

front cover of Mohamed Iffatõs translation of Macbeth, published in 1911).  

 

                                                           
10

 For a detailed study of the changes in the field of theatre translation in Egypt in early twentieth century and 
the rise of a new generation of theatre translators, see Hanna (2007).  
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(Front cover of Mohamed Iffatõs 1911 Arabic translation of Macbeth where he highlights the fact that his 

translation is direct from English) 

 

¶ In addition to the dominant practice of producing simplified, abridged, Egyptianised or 

Arabised versions, there emerged a tendency to produce ôfullõ and ôclose to originalõ 

translations: the dominant practice of producing ôfree translationsõ, signalled on the 

front cover of many translations in late nineteenth century by the Arabic phrase 

ôtarjama bi-tasarrufõ (i.e. free translation), was countered by the tendency to produce 

full translations of originals.  

¶ The increasing influence of literary reviews and magazines in evaluating the quality of 

translation production: the literary and theatre reviews which mushroomed in turn-of-

the-century Cairo played a key role in evaluating the quality of translation and 

restructuring the market. In a series of satirical articles, entitled ôTrial of the 

Playwrightsõ (Muhakamat muõalifi al-Riwayat al-Tamthiliyya), published in al-Sufur 

literary weekly in 1920, playwright and theatre critic Muhammad Taymur (1892-

1921) scrutinised the quality of translated drama at that time by imagining a play set 

in a court where some of the defendants were the theatre translators of the time 

and the jurors were the foreign authors whose work was translated and adapted by 

these translators. The jurors included Shakespeare, Corneille, Racine and Goethe. 

After listing the charges against these translators, some of them, according to 

Taymurõs narrative articles, were banned from theatre translation because of 

malpractice11.  

¶  The development of new discourses about ôtranslationõ in connection with ôauthorshipõ: the 

scene portrayed by Taymur in his al-Sufur article series where he made foreign 

authors the judges of their Arabic translators seemingly echoed the debates in the 

cultural scene about the distortion that was made to many foreign texts by Arabic 

translators. Perhaps the most significant debate during this period is the one started 

by Sami al-Juraydini, himself a new comer to the field of drama translation and a 

translator of Shakespeare among others, about authorship and translation rights. In 
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 CƻǊ ƳƻǊŜ ŘŜǘŀƛƭǎ ƻƴ ǘƘŜ ŎƻƴǘŜƴǘ ƻŦ ¢ŀȅƳǳǊΩǎ ŀǊǘƛŎƭŜǎΣ ǎŜŜ Iŀƴƴŀ όнллтύΦ  
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1913, al-Juraydini wrote a lengthy article12 on the topic in Sarkis magazine, published 

in two consecutive issues. As a lawyer, he approached the issue from a legal 

perspective and drew the attention of his readers to the fact that Egypt did not have 

a law that secures intellectual property, in contrast with Europe and America. He 

emphasised the illegality of copying, imitating and republishing original writings 

without the prior permission of the author (Awad 1979: 258). Al-Juraydini ultimately 

wanted to highlight the way in which translators distorted the foreign works they 

rendered into Arabic. This debate, together with Taymurõs articles, signal an 

emerging trend within the market towards de-commercialised translation. 

¶ The increasing role of the state in the commissioning and publishing of translation: after the 

1923 constitution, Arabic became the language of education in Egypt, with English 

taught only as a second language. Accordingly, the ministry of education (wazarat al-

maóarif) had to commission translations of world classics to be taught as Arabic text 

books. A number of renowned translators and intellectuals during the 1920s, 1930s 

and 1940s were involved in producing these translations (see below the front covers 

of Abd al-Ziz Aminõs translation of John Drinkwaterõs Abraham Lincoln and Ibrahim 

Ramziõs translation of King Lear, both commissioned by the Ministry of Education in 

19301 and 1932 respectively). The production of translation for the ministry seems 

to have been structured in a strict process that guaranteed good quality. Ibrahim 

Ramziõs translation of King Lear was revised, as the front cover indicates, by three 

well-known intellectuals at that time, i.e. Khalil Mutran, Muhammed Zaki al-Muhandis 

and Zaki Tulaymat.  

  

 

(From left to right the front covers of Abraham Lincoln, 1931 and King Lear, 1932) 

 

The intervention of the state with the production and circulation of translation in Egypt 

continued, though in different forms, throughout the twentieth century. This control over 

the translation market materialised in translation projects that subsidised and administered 
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 This article is reported in Awad (1979: 258-9).  
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the translation of specific works, but was mainly practised through the institutions of the 

ministry of culture, especially under Sadat in the 1970s.  

 

3. Translation trends in the first half of the twentieth century: 1900 -

1949 

The observations outlined above about the changes in the structure and dynamics of the 

translation market in the early decades of twentieth-century Egypt need to be seen in the 

light of the information and statistics that can be obtained from available bibliographic 

indexes. Since the Index Translationum provides information about translation in Egypt only 

beginning from 1979, the only resource available for us that covers this period is the Dar al-

Kutub Index of Published Translations in Egypt since the Infancy of the Print Industry until the end 

of 1995. In collecting data about published translations of English and French texts (for 

comparison), in the first half of the twentieth century, there was no other method but going 

through every single title during this period and checking whether or not the source text is 

English or French. A margin of error is to be taken into consideration in this case, though 

the data collected is only meant for providing an overall picture of translation trends during 

that time.    

The amount of literary/theatre translation done from English and French during the first half 

of the twentieth century is indicative of an emerging cultural shift away from the French and 

towards Anglo-American culture. The following table lists the number of translations from 

French and English texts during the period from 1900 to 1949:  

 Published translations from English and French literary texts in Egypt  

(1900-1949) 

Years English French  

1900-1909 8 32 

1910-1919 7 14 

1920-1929 38 24 

1930-1939 39 27 

1940-1949 240 136 

Total  332 233 

 

The figures show that translations from French texts continued to exceed those from 

English during the two decades from 1900 to 1919, although the gap started to shrink during 

the period from 1910 to 1919. The decreasing number of publications in general during the 

second decade is due to the fact that most publications were mainly reprints of already 

translated titles in the first decade13. Translations of English titles start to exceed those of 

French from the 1920s with the gap significantly increasing in the 1940s. This gap continues 
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 These have been excluded from the statistics.  
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to increase dramatically throughout the twentieth century and the first ten years of the 

twenty first century. The following chart shows the change of translation trend away from 

French and towards English in the first half of the twentieth century:  

 

 

 

The increasing number of translations in general in the 1930s and 1940s is mainly due to the 

fact that a large number of private publishers and small printing houses joined the book 

market and were keen in investing in literary translation. This is in addition to the large 

number of literary reviews and journals which published serialised literary translations and 

then put them in book form. A few of these publishers took interest in translating canonical 

literature (usually the translations produced by the second generation of literary and theatre 

translators who joined the market in the first decade of the twentieth century), while the 

majority of them found in English popular fiction a cultural product that would appeal to the 

aesthetic needs of the emerging constituencies of readership, for whom classical Arabic 

literature, including maqama and mono-rhyming poetry, no longer met their expectations14.  

The distribution of translations of English sources by genre shows the predominance of 

novel over theatre. The demand on translated poetry, short story and literary criticism was 

insignificant during this period. The following table and chart provide indicators of the 

distribution of literary translation from English to Arabic by genre:  
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 For a detailed discussion of the new constituencies of readership that emerged in turn-of-the-century Egypt, 
see Hafez (1993).  
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Distribution of literary translation from English by genre (1900 -1949) 

 

Years Novel  Short 

story  

Theatre  Poetry  Literary 

criticism  

Other  Total  

1900-

1909 

6 - 2 - - - 8 

1910-

1919 

5 - 2 - - - 7 

1920-

1929 

20 - 11 2 - 5 38 

1930-

1939 

29 1 8 - - 1 39 

1940-

1949 

207 5 26 - 1 1 240 

Total  267 6 49 2 1 7 332 

 

The translation share for each genre during the period from 1900 to 1949 can be seen in 

the following chart: 
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A close look into the figures shown above and the plethora of names of translators and 

publishers included in the Dar al-Kutub index reveals a number of observations that are 

worth scholarly attention in more detailed interpretive studies: 

¶ The large number of fiction translations (mainly novels) during the first half of the 

twentieth century is due to the key role played by literary journals and reviews. 

Among the many journals which contributed to the publication of translated novels 

were Majalat al-óUsur (edited by writer and translator Ismail Mazhar), Majalat al-

Riwayat al-Jadida and Majallat Riwayat al-Jayb. From the 1920s until the 1940s Majallat 

Riwayat al-Jayb is thought to have published an estimated number of 89 novels by 

English speaking authors, mostly popular fiction from the work of such writers as 

Agatha Christie, Arthur Conan Doyle, Earl Stanley Gardner and Rafael Sabatini. This 

is in addition to the titles translated from French popular fiction.  

¶ In addition to the majority of commercially-oriented publishers, a few independent 

publishing initiatives are recognisable in the index of Dar al-Kutub. The most 

significant of these initiatives is that of the Committee of Authorship, Translation and 

Publication (Lajnat al-Taõlif wa al-Tarjama wa al-Nashr). Founded in 1914 by a group 

of young Egyptian intellectuals and chaired by writer Ahmed Amin, this committee 

sought to publish books, both translated and authored in Arabic, which were seen as 

badly needed in the cultural scene at the time. In addition to translations in different 

areas of the humanities and social sciences, the committee published a large number 

of literary translations of which the following could be identified in the index: 

ü Walter Scottõs Talisman (1938) 

ü Bernard Shawõs Joan of Arc (138) 

ü A number of novels by H. G. Wells 

ü Mary and Charles Lambõs Tales from Shakespeare. 

          As indicated by the index, literary translations were published as part of a literary 

series the committee called ôMasterpieces of Western Literatureõ (óUyun al-Adab al-Gharbi). 

For a detailed list of the translations published by the committee, see Zaki Khorshid (1985).  

¶ The massive translation share given to fiction (80%) is detrimental to both poetry 

and literary criticism. Poetry gets only 1% of the total share of literary translation 

from English during this period. As indicated by the index of Dar al-Kutub, only two 

translations of poetic texts were produced during this period and published in 1922, 

i.e. Matthew Arnoldõs Sohrab and Rustum and Tennysonõs In Memoriam. The higher 

demand on fiction and drama at that time has been traditionally explained by many 

studies as due to the fact that these two genres are lacking in Arab culture. Although 

this explanation is partially true, it seems to take for granted a complex and 

multifaceted phenomenon. The complexity of negotiating western cultural products 

through translation in turn-of-the-century Egypt cannot be fully appreciated without 

mapping and exploring the socio-cultural dynamics of the field of culture production 

at that time and identifying the key players in that field and the varied stakes they had 

in translation.  
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¶ Most theatre translations during this period were mainly produced for the stage and 

not all of them were published in book form. This accounts for the few number of 

theatre translations listed in the index, compared to fiction translation. The play-

scripts of these translations are archived in the National Centre for Theatre in 

Cairo. Publishing these play-scripts and investigating them will shed more light on the 

market of theatre translation during this period.  

¶ Starting from the 1920s, English started to become not only the main medium of 

translating literatures written in English, but it also became the middle language 

through which other literatures were translated into Arabic, a position previously 

occupied by French. As indicated by the index of Dar al-Kutub, a wide range of texts 

from non-English literatures were translated into Arabic, mainly through English. 

Authors translated into Arabic through English included Goethe, Tolstoy, 

Dostoevsky, Ibsen, among others, who were translated by such well-known 

intellectuals as Salama Musa, Ahmed Hasan al-Zayyat, Abdel Qader al-Mazini, Ibrahim 

Ramzi and others.  

¶ Some authors received more translations than others and some texts by the same 

author were more frequently retranslated than the rest of the work of that author. 

Similarly, Arabic versions by some translators were more popular than versions of 

the same source text by other translators. The obvious example here is Khalil 

Mutranõs translations of Shakespeare which, although translated through French, are 

the most frequently republished Arabic translations until now. 

 

The following chart shows the most translated authors during this period: 
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Apart from Shakespeare whose work triumphantly receives 35 translations during this 

period (including translations of abridged versions), authors of popular fiction seem to have 

dominated the publishing scene, with Conan Doyle getting 13 translations and each of 

Agatha Christie and Rafael Sabatini getting 11 translations. The work of such canonised 

authors as Bernard Shaw and Oscar Wilde (each getting 6 translations), Khalil Jibran (4 

translations) and D. H. Lawrence (2 translations) were less frequently translated than the 

thrillers, romance and adventure stories which were produced at a large scale during that 

time.  

 

4. The diversification of the field of literary and theatre translation in 

Egypt: translation trends from 2000 to 2010 

Mapping translation trends in early twentieth century is meant to provide the backdrop 

against which the scene of translation production in Egypt in the last ten years can be seen 

and explained. The comparison between these two historical moments will help in both 

highlighting and interpreting the changes which happened in the area of literary and theatre 

translation.  

First, it is safe to say that the dominance of English as the language most translated from in 

Egypt continued to significantly increase, with the gap between it and French widening in all 

fields of translation. The data retrieved from the Index Translationum on translations from 

both languages during the period from 1970 to 2006 is indicative of this gap:  
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If we look into the period of 2000-2006 for the distribution of published translations by the 

source language, we will find that the share of English amounts to 77%, while French 

receives 3% of the translation share, leaving a 20% of the total translations published during 

this period for other languages, including Spanish, Italian, German, Russian and Chinese (see 

chart below): 

 

 

 

The predominance of English as the source language for translation in Egypt is due to a 

number of historical, political and cultural factors. One of the major implications of the long 

British presence in Egypt (1882-1994) is the Anglicisation of education15 and the shift of 

national orientation away from the French cultural model towards Anglo-American culture. 

The second half of the twentieth century and the early two decades of the twenty first 

century saw a significant increase in English departments in public, as well as private 

universities. Graduates of these departments usually work as English language teachers or 

translators. Since the 1940s, English departments in Egyptian universities have been sending 

some of their graduates in PhD scholarships, mainly in US and UK universities. After these 

academics came back to Egypt, they contributed to translation activity in different fields. 

Among the names which contributed to translation in the areas of Anglo-American 

literature, theatre and cultural studies are Lewis óAwad, Fatima Musa, Muhammed Enani, 

Nehad Seliha, Samir Sarhan, Abdel Aziz Hamuda, Abdel Wahab al-Mesiri, Maher Shafiq Farid 

and others. 

In mapping the translation activity in the fields of literature written in English, theatre, 

cultural studies and theatre studies, two lists of published translations have been created: 
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 Although public education post the 1923 constitution in Egypt has been gradually arabicised, the structure of 
Egyptian education (including secondary and higher education education) continued to be inspired by the 
British educational model. 
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one covering the period of 2000-2005 and the other covering the period of 2006-2010. The 

bibliographic resources available for compiling these lists are: the Index Translationum 

(although the data available on Egypt stops at 2006), the bibliographic index of Dar al-Kutub 

covering the period from 1996 to 2000 and the data compiled for a new index to be 

published by Dar al-Kutub that covers the period from 2001 to 2005. Lists of published 

translations from both government and private publishers have been obtained to cover the 

period from 2006 to 2010.  

The generic classification of literature used in analysing translation production during the 

period from 1900 to 1949 has been used with these two lists. Two categories for ôtravel 

literatureõ and ôliterary biographiesõ (labelled under ôotherõ) and ôliterary dictionaries and 

bibliographiesõ have been added to accommodate a few titles translated during that time. 

The category of ôliterary criticismõ has been conceptually widened to accommodate the 

rapid changes in this area in the second half of the twentieth century. For the two lists 

covering this period, this category is not only used to include stylistic and rhetorical 

commentaries on literary and dramatic texts, but also includes studies that approach 

literature and drama from a ôculturalõ perspective, in the widest sense of the word. 

Translated books related to literary history, literary theory, post-colonial and gender studies 

have been listed under this category. Two other research areas which have developed 

relatively recently have also been listed under this category, i.e. theatre studies and 

translation studies.  

Unlike the field of literary and theatre translation in Egypt in the first half of the twentieth 

century, translation activity since the 1950s has been increasingly centralised and 

administered by the state. The majority of published translations since the 1970s have been 

commissioned and produced by a number of institutions attached to the Egyptian ministry of 

culture. These institutions include the General Egyptian Book Organisation (GEBO), the 

National Translation Project (later made into a national centre for translation in 2006), the 

General Organisation of Cultural Palaces (GOCP) and Cairo International Festival for 

Experimental Theatre (CIFET). A few other institutions attached to the ministry occasionally 

subsidised and commissioned translations, e.g. the Cultural Development Fund and the 

National Centre for Theatre. As indicated by the two translation lists compiled, the 

translation output produced by private publishers in the areas of literature, theatre and 

cultural studies is marginal, compared to the large scale production of state-run institutions. 

A close look into the list of translations published during the period from 2000 to 2010 

reveals a number of facts about general translation trends and the structure of the 

translation market. 

 

5. Translation lists and general translation trends 

The two lists covering translation production from English in the areas of literature, theatre 

and cultural studies include an estimate of 429 titles, with 217 titles published during the 
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period from 2000 to 2005 and 212 titles during the period from 2006 to 2010. The 

distribution of titles by genre during the first five years is shown by the chart below:  

  

 

   

Data about distribution of published translations by genre reveal a number of facts: 

¶ The overall picture of the translations published during this period shows some 

significant developments, compared to the picture of the translation market during 

the period from 1900 to 1949. In addition to the increased number of the total 

published translations, the translation share of some genres significantly changed. 

Translations of the novel dropped from 80% to 21%, while literary/cultural studies 

dramatically rose from 0% (1 title out of 332) to 47%. The drop in the number of 

translated novels may be partially due to the significant increase in the number of 

authored novels in Egypt in the last twenty years, a period significantly labelled by 

Novel 
21% short story 

collections 
7% 

Theatre 
16% 

Poetry 
8% 

Literary/cultural 
studies 

47% 

Literary 
bibliographies/dicti
onaries/encyclope

dias 
1% 

 
0% 

Distribution of published literary translation from English 
by genre (2000-2005) 



© Transeuropéennes, Paris & Anna Lindh Foundation, Alexandria - 2011 

Gaber Asfour as ôthe age of the novelõ (zaman al-Riwaya)16.The significant increase in 

the translations of literary criticism and cultural studies is both due to the rapid 

developments in this field in the west and the interest taken by specific institutions in 

Egypt in translating titles in this area (especially the National Translation Centre and 

Cairo International Festival for Experimental Theatre). Figures of translated dramatic 

texts remained in the area of 15-16 %. Translations of poetry anthologies and short 

story collections saw some considerable changes, with poetry translation rising from 

1% to 8% and short story translation rising from 2% to 7%. This increase is due to 

the contribution of publications made by the series of Afaq al-Tarjama, published by 

the General Organisation of Cultural Palaces (GOCP).  

¶ 26 publishers produced these translations, 9 of them are state-run and 17 are private 

publishers. The state publishers produced 174 titles (most of them by the National 

Translation Project and Cairo International Festival for Experimental Theatre), while 

the private publishers produced 43 titles.  

¶ About 19 titles (9% of total publications) on the list are reprints of already published 

translations. Most of these titles have been republished in the NTCõs newly 

introduced series of Mirath al-Tarjama (Translation Heritage). Some of these titles 

went into second editions in the National series of Maktabat al-Usra (Family Library).   

¶ The majority of titles selected for translation are by modern and contemporary 

writers, with works mostly published in the second half of the twentieth century. 

Only 9 authors published before the twentieth century (i.e., Shakespeare, Milton, 

Wordsworth, Oscar Wilde, Yeats, Wilkie Collins, Joseph Conrad, Samuel Johnson 

and Thomas More) found their way to the list. The most translated writer on the list 

is Shakespeare (19 titles), with Oscar Wilde and Joseph Conrad coming second (2 

titles for each).   

¶ The majority of the writers chosen for translation in the categories of poetry, novel 

and drama are from western metropolitan centres, writing along the traditions of 

western literature. A few of these writers, though writing in English and publishing 

their work in the west, come from cultural and literary traditions that were for a 

long time regarded as ôperipheralõ to western canonical literature. Only 15 titles 

(around 7% of total publications) have been identified for such writers as Wole 

Soyinka, Ben Okri, Cyprian Ekwensi, T. M. Aluko, Peter Palangyo, Stephen Gray, 

Nadine Gordimer, Athol Fugard, J. M. Coetzee, David Maillu, Mustapha Matura, 

Tariq Ali and others.    

¶ Compared to the number of translations in other genres, the novel still has a higher 

share of translation with 45 titles translated, amounting to 21% of the total number 

of published translations. Theatre received 34 (16%) translated titles, leaving 16 (7%) 

titles for short story collections and 18 (8%) titles for poetry anthologies.  

¶ Publications in the category of literary bibliographies, dictionaries and encyclopaedias 

are very marginal. They made only 1%, equalling three titles: Ibrahim Fathyõs 

compiled dictionary of literary terms (2000), published by Sharqiyyat, Hamdi al-
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 In addition to two special issues of Fusul quarterly edited by Asfour in 1993 with that title, he authored a 
book with the same title and published in 1999.  
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Sakkutõs translation of Marsden Jonesõs Bibliography on Salah abd al-Sabur (2001) and 

Shaker Abd al-Hamidõs translation of Daniel Chandlerõs Semiotics for beginners, 

published in Arabic under the title Muójam al-Mustalahat al-Asassiyya fi óIlm al-óAlamat 

(Dictionary of Key Terms in Semiotics, 2002). Initiatives taken to translate specific 

English dictionaries or compile dictionaries from different sources in the area of 

literature, theatre and cultural studies have been rare in the translation market in 

Egypt. A few titles in this area have been published in the last fifty years: 

V Magdi Wahba (1974), Muójam Mustalahat al-Adab (Dictionary of Literary 

Terms). 

V Ibrahim Hamada (1985), Muójam al-Mustalahat al-Diramiyya wa al-Masrahiyya 

(Dictionary of Dramatic and Theatrical Terms) 

V Tharwat óUkasha (1990), Muójama al-Mustalahat al-Thaqafiyya (Dictionary of 

Cultural Terms) 

V Fatima Musa (1995), Qamus al-Masrah (Theatre Dictionary), a translation of 

Oxford Theatre Dictionary. 

V Muhammed Enani (1996), Al-Mustalahat al-Adabiyya al-Haditha: Dirasa wa 

Muójam Injilizi-óArabi (Modern Literary Terms: Study and English-Arabic 

Dictionary).  

¶ The category of literary/cultural studies received the highest share of translation, 

with 101 (46%) translated title. The number of books translated from English in the 

area of literary/cultural studies during the period from 1990 to 2000, according to 

the Index Translationum, is 37 out of 318 titles, which is equal to 12% of the books 

under literature. This significant rise in the number of translations in the area of 

literary/cultural studies in the last ten years is due to the expansion of a constituency 

of readers, comprising graduates of faculty of arts, language departments and the 

academy of arts (especially the Higher Institute for Theatre Arts and the Higher 

Institute of Arts Criticism). This expansion of readership was also made possible by a 

number of literary journals and reviews which relied in different degrees on 

translation of literary theory and cultural studies. These journals and magazines 

include Fusul, Ibdaó, Alif (a quarterly edited by Ferial Ghazul and published by the 

American university in Cairo), al-Qahira (a monthly journal which used to be edited 

by Ghali Shukri and now turned into a weekly newspaper) and Akhbar al-Adab. Fusul, 

for example, is credited by many Arab intellectuals with introducing the conceptual 

apparatus of western literary theory and cultural studies to the Arabic literary and 

critical discourse. Since its launch under the editorship of Ezz el-Din Ismaôil (in 

October 1980), followed by Gaber Asfour (in 1992) and Hoda Wasfi (2002), Fusul 

continued to publish special issues on contemporary approaches in literary theory, 

starting from its second issue on ôMethodologies of contemporary literary criticismõ 

(Junuary 1981). Articles in these issues were mainly translations of key foundational 

texts in western literary theory. Along a similar line, the AUC-based Alif published 

special issues on different schools in contemporary literary theory.   
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¶ The distribution of titles published within the area of literary/cultural studies is also 

worth-looking at in some detail. The 101 titles translated under this category could 

be further broken down into the following sub-categories: 

V General literary/cultural studies (including literary/cultural history, 

introductions to literary theories, literary/cultural approaches by specific 

theorists): 36 titles (36%) 

V Theatre studies: 48 (47%) 

V Novel studies: 8 (8%) 

V Poetry studies: 6 (6%) 

V Short story studies: 1 (1%) 

V Translation studies: 2 (2%) 

           Most of the translations produced within the sub-category of general/literary studies 

are published by the National Translation Project, while the majority of titles within theatre 

studies are published by the Cairo International Festival for Experimental Theatre. 

Publications in other sub-categories are shared between the National Translation Project 

and the series of Afaq al-Tarjama, published by the General Organisation of Cultural Palaces. 

Private publishers have a very small, almost non-existing, share of publications in this area.  

Publishing translations in the area of translation and intercultural studies, though very 

marginal (2% of total publications in literary/cultural studies), is indicative of a growing 

consciousness of the importance of translation and intercultural studies and the role it can 

play in creating a different discourse in Arabic about translation as a means for negotiating 

ôcultural othernessõ. This discourse aims to reconceptualise translation and re-vision it not 

only as a linguistic activity, but as a cultural phenomenon that is conditioned and shaped by a 

complex network of socio-political contingencies. This new consciousness is echoed in the 

launch of a new series by the NTC, titled Dirasat al-Tarjama (i.e. Translation Studies) with 

the remit of translating the key and latest publications in the field of translation and 

intercultural studies and the publication of journals that specifically addresses issues related 

to translation studies (besides actual translation), e.g. Majallat al-Alsun (edited and published 

by the Egyptian Faculty of Languages) and the short-lived Awasir, published by the NTC in 

2008 and shortly stopped running for bureaucratic reasons.  In 2008, a special issue of Fusul 

(issue no. 74) on translation and intercultural studies was published where some of the 

foundational texts in this field were translated, annotated and situated in the context of the 

historical development of the field. Among the scholars introduced, some of them for the 

first time in Arabic, were Mona Baker, Theo Hermans, Lawrence Venuti, Andre Lefevere 

and Myriam Salama-Carr.  
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(From left to right, Fusul, Al-Alsun and Awasir journals) 

 

The overall structure of the translation market in the fields of literature, theatre and 

literary/cultural studies changed slightly during the period from 2006 to 2010. The following 

chart explains the global translation trend during this period:   

 

 

 

While the total number of publications during the period of 2006-2010 (212 titles) does not 

significantly change from the total published in the five previous years (217 titles), the 

distribution of publications by genre reveal some considerable change. The share of novel 

translation almost doubles from 21% of total publications during the period from 2000 to 
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2005 to 41% during the period from 2006 to 2010. This is mainly due to the contribution 

coming from al-Gawaõiz series which was launched in 2005 by GEBO. The share going to 

translated short stories remains at the threshold of 7%, with the publications of translated 

poetry decreasing by half from 8% to 4%.  Publications of literary dictionaries/encyclopedias 

rise from 3 to 4 titles during the years from 2006 to 2010.  

The titles published under the category ôliterary/cultural studiesõ do not show a recognizable 

change, except for the drop of titles related to general literary/cultural studies from 36 to 

18 titles. Publications within the area of translation studies rise from 2 to 4 titles, two of 

them by Lawrence Venuti, i.e. The Translatorõs Invisibility, published by GEBO and The Scandals 

of Translation, published by NTC.  

The dominance of state-run publishers continues during the period from 2006 to 2010 with 

197 out of 212 titles published by them. The number of publications by NTP rises from 73 

to 112, especially after it becomes a National Translation Centre. The translation output of 

GEBO is 38 titles, 37 of which are published in al-Gawaõiz series. The output of literary 

translations from English by GOCP slightly decreases from 12 to 10 titles, while the titles 

translated from English by CIFET decreases considerably from 50 to 36 titles. The share of 

private publishers in the total publications of literature, theatre and literary studies out of 

English does not exceed 15 titles (almost 8%). Despite the marginal presence of private 

publishers in the market of literary translation during the ten years from 2000 to 2010, a 

few small publishers have recently joined the market and attracted attention to the titles 

they selected for translation and the quality of their publication. Some of these include Dar 

al-ôAyn, Dar Nifru and Dar Ruõya. The latter, for instance, is credited with publishing three 

translations of Edward Saidõs work, i.e. Covering Islam (2004), Orientalism (2006) and 

Representations of the Intellectual (2006), all translated by Mohammed Enani.  

 

6. Profiling key players in the translation market: publishers and 

translation series 

As shown by the translation lists covering the ten years from 2000 to 2010, the contribution 

of the private sector to the translation market is minimal. In the following section the profile 

of the key players in the market of English-Arabic translation in the areas of literature, 

theatre and literary/cultural studies, mainly state-run, will be identified: 

 

- General Egy ptian Book Organisation (GEBO)  

GEBO is the major state-run publisher which was founded under Sadat by presidential 

decree number 2826 in 1971 as the main provider of reasonably priced and subsidised 

books that meet the educational and cultural needs of middle and low-middle class 

Egyptians. According to GEBOõs website, accessed in September 2011, the number of 

titles published during the period from 1986 to 2010 is 6297 in different fields of 
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knowledge. With its massive network of book distributors, GEBOõs publications have 

been accessible in most parts of Egypt. Two GEBO programmes are directly related to 

translation: The Second Thousand Books and al-Gawaõiz series.  

The ôSecond Thousand Booksõ is the continuation of an earlier programme: the ôFirst 

Thousand Books was launched in 1955 by the General Department of Culture (al-Idaral 

alóama lil-Thaqafa), one of the structures of the ministry of education, with the remit of 

publishing world classics and foundational texts in different fields of knowledge. The 

programme was terminated in 1969. The Second Thousand Books programme was 

launched in 1986 and has published to date 421 titles grouped into 19 different series, 

including one for ôliterature and languageõ. The GEBO website does not provide an up-

to-date list of the titles published in this series. However, 21 translated titles could be 

identified through Dar al-Kutub indexes since the launch of the whole programme until 

2005. Only 13 titles are directly translated from English, with 5 titles translated through 

English as a middle language and three translated from French, Spanish and Polish. 

Almost all the titles translated from English in the ôliterature and languageõ seriesõ are 

related to the category of literary studies, with focus on the novel. A few of these titles 

went into second editions, e.g. Bradburyõs The Novel Today (1996, 2005, translated by 

Ahmed Omar Shahin) and Buchbinderõs Contemporary Literary Theory and the Reading of 

Poetry (1996, 2005, translated by Abd el-Maqsud abd el-Karim).  

In 2005, GEBO launched another series with the remit of publishing literary texts, in 

Arabic or translated, that have been awarded literary prizes. Out of the 89 titles 

published to date in this series, 80 titles are translated, 37 of which are directly out of 

English.  

Apart from favouring authors awarded literary prizes, the series does not seem to have 

a clear editorial policy with criteria of selection, given the imbalance between Arabic 

titles and translated titles on the one hand and the imbalance between titles translated 

from English and others translated from other languages. One significant credit to be 

given to the series is its selection of titles by authors less translated into Arabic than the 

mainstream, canonized writers of Anglo-American literature known to the average 

Egyptian reader (Varlet 2010).  

A few of the translated titles in the Second Thousand Books and al-Gawaõiz Programmes 

go into second editions, especially through the nation-wide programme of the Family 

Library (Maktabat al-Usra) which was launched in 1994 under the patronage of Suzannne 

Mubarak.  

 

¶ National Translation Project (NTP) and National Translation Centre 

(NTC)  

Envisaged and engineered by Gaber Asfour, the then head of the Supreme Council of 

Culture, the National Translation Project was launched in 1995, inspired by the one-
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thousand-translation dream that motivated earlier national translation projects. Within ten 

years, NTP could achieve its set goal of publishing one thousand translations. In the first 

issue (April 2008) of the journal Awasir, a periodical published by NTC with focus on 

translation studies and related subjects, the opening editorial by Gaber Asfour and a final 

report at the end outline the motivations and the highlights of the National Translation 

Project and provide a vision for what came to be known in 2007 as the National Translation 

Centre. Asfour (2008) emphasizes the 6 principles set to frame the vision of both NTP and 

NTC and which are thought to address the limitations of earlier translation projects in 

Egypt: 

1. Challenging euro-centrism and opening up to less translated languages and cultures. 

Asfour underlines the fact that most translations produced in earlier projects have 

been either out of English or mediated through English;  

2. Prioritizing the translation of titles that promote the values of progress, rationalism 

and experimentation; 

3. Opening up to different fields of knowledge, prioritizing applied and natural sciences 

over human sciences, especially literature; 

4. Translating foundational texts in all fields of knowledge; 

5. Translating directly from source languages and minimizing the use of English and 

French as middle languages; 

6. Involving intellectuals from other Arab countries than Egypt in an initiative that 

invests in the capabilities and skills of translators all over the Arab World. 

The report at the end of the same issue of Awasir is meant to provide the evidence that the 

six principles have been achieved during the 1995-2006 period and before NTC came into 

existence. Although some figures suggest that the six principles making the vision of NTP 

have been put into effect, others suggest the opposite. Out of the 1000 titles published 

during this period, 418 titles go to literature, which is near 42% of the total publications, 

while only 7 titles go to applied science, equaling 0.7% of the total publications. Out of the 

27 languages translated from, English is still ahead of all, with 54.3% (543 titles), followed by 

French which takes a share of12.9% of total publications. This marks a much better position 

for French, compared to its national share of translation (3%). In line with principle number 

6, NTP was able to involve 70 non-Egyptian translators and editors, out of a total of 492.  

One of the significant additions to the NTP is the ôTranslation Heritageõ series, launched in 

2008. This series aimed to provide an insight into the development of translation in Egypt, 

its aesthetics, strategies and the circumstances conditioning it. Through publishing early 

Arabic versions, side by side with recent translations of the same source texts, Egyptian and 

Arab scholars of translation are provided with the opportunity to explore translation in a 

historical context. In line with this vision, the first Arabic Hamlet by Tanius Abdu was 

published alongside the latest version by M. Mustapha Badawi; Selim al-Bustaniõs 

monumental version of the Iliad was translated alongside a recent version by a team of 

translators headed by Ahmed Etman; and Lutfi Jumõaõs incomplete translation of Ulysses was 

published with an introduction by Ibrahim Awad that puts it in a comparative perspective 
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with Taha Mahmoud Tahaõs 1982 version of the same novel. A round table held in February 

2006 to assess the publications of the NTC recommended increasing the number of titles 

produced in the Translation Heritage series. 

In the same event, a number of recommendations were made regarding the overall quality 

of translation, including editing and Arabic language revision. One of the challenges that was 

not highlighted enough in this discussion is the inefficient marketing and distribution of 

translated books during the 1995-2006 period. In contact with the marketing manager of 

NTC in September 2011, it was established that a new marketing policy is now in place 

whereby more cooperation with government and no-government organisations will be 

sought and a number of strategies will be implemented in order to make the NTC 

publications accessible by the widest sector of Egyptian and Arab readers. Some of these 

strategies are already in place, especially the use of e-newsletters and electronic social media 

(i.e. facebook) to publicise events and new publications. The rising prices in the book 

industry and the limited income of the average middle-class Egyptian are among the major 

obstacles that NTC and all Egyptian publisher need to overcome.  

In examining the figures provided about literary translation during the period before NTC 

was officially created, we will find that out of the first 460 titles produced under literature, 

157 were translated from English, equaling 34% of total publications in this category. Most of 

these titles are shared between novel and literary/cultural studies, with little left to poetry, 

theatre and short story.  

To date, the translation list provided by the NTC stops at number 1813. An estimated 

number of 125 titles under literature are from English (some titles are listed without 

mentioning the original language). According to the marketing department of NTC, the 

print-run for each title falls in the range of 1000-2000 copies, conditioned by an agreement 

with the foreign publisher. The titles still suggest the dominance of novel and 

literary/cultural studies, though translations of poetry seem to have slightly increased.   

NTC has obviously filled a significant niche in the market of literary/theatre translation. The 

fund available for the centre and the technical and administrative expertise provided through 

the staff enabled it to be highly productive, despite the limitations and challenges outlined 

above. However, securing enough funds seems to be the challenge ahead of NTC especially 

in a post-revolution Egypt.  

 

¶ Publications of Cairo International Festival for Experimental Theatre 

(CIFET)  

CIFET was first held in 1988 as one of the many cultural events annually organized by the 

Egyptian Ministry of culture. The festival was envisaged by x-minister of culture Farouk 

Hosni with the remit of providing a forum for theatre companies from all over the world to 

meet for a period of 10 days in Cairo to present their explorations of different innovative 

ways of theatre-making. One of the key activities accompanying the festival is the publication 
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of a number of books that address issues related to experimental theatre. Since the second 

round in 1989, the festival has been publishing a number of titles, a few authored in Arabic 

and most of them translated. Beginning with a modest production of 4 books a year in 1989, 

the festival continued to increase its output of published translations until it reached 23 

titles in the 22nd round in 2010. The total number of publications is 327 titles translated 

from different languages, including French, German, Spanish, Italian, Russian and Chinese. 

188 titles (60%) are translated directly from English. With the wide range of selection of 

titles that cover both foundational and most recent publications in the field of theatre, 

CIFET has filled a real gap in the area of theatre studies. However, two major challenges 

seem to have compromised the impact of these publications: the poor marketing and 

distribution of translated titles and the inefficient process of translation quality control. The 

print-run of each title does not usually exceed 500 copies which are usually distributed 

among Arab and Egyptian theatre critics. A number of copies go to a few public libraries, 

including the library of the Higher Institute of Theatre Arts in Cairo. Very few of these titles 

went into second editions through either GEBO or NTP. Two of these titles won national 

translation awards: Theatre Audiences was awarded the Supreme Council of Culture 

Incentive Award in Translation in 1994 and Avant-garde Theatre was given the Best 

Translated Book of the year from Cairo International Book Fair in 1995, both translated by 

Sameh Fekry Hanna.   

¶ Afaq al -Tarjama/Afaq ôAlamiyya 

This series was launched by the General Organisation of Cultural Palaces (GOCP) in 1995 

as Afaq al-Tarjama (Horizons of Translation) and was later reissued in a different format with 

a different name, i.e. Afaq ôAlammiyya (World Horizons). It was not possible to obtain a 

complete list of the now- defunct Afaq al-Tarjama, though we were able to identify 51 

entries in the electronic catalogue of Dar al-Kutub, featuring the titles produced in the 

series from 1995 to 2000. Out of the 51 titles, an estimated number of 18 are translated 

directly out of English; only 15 of them are related to literature, with one title related to the 

political history of Egypt and two titles related to the history of art. Some of the titles 

translated from non-English speaking authors might have been done through English.  The 

electronic index of Bibliotheca Alexandrina records 53 entries for Afaq ôAlamiyya from 2001 

to 2010, only 10 titles are directly out of English. The titles suggest a tendency to publish 

more short stories and poetry than novel and literary/cultural studies. Out of the ten titles, 

there are 6 collections of short stories, 2 poetry anthologies, one novel and one book in 

literary theory.  

¶ Albawtaka electronic review  

A quick glance at the figures extracted from the three lists used for analysis in this study will 

clearly show that the literary genre that receives the least literary translation is the short 

story. In 2005, Hala Salah Eldin Hussein, a young Egyptian translator and editor of Albawtaka 

review, came to be aware of this gap in the literary translation market. Knowing that the 

short story is the least favoured genre among Egyptian publishers, she thought to address 
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this gap through electronic publishing. On her website, she describes albawtaka in the 

following terms: 

Albawtaka is an Arabic word meaning The Crucible. Albawtaka Review is an Arabic 

independent (non-governmental) non-profit online quarterly concerned with 

translating English short fiction. Albawtaka Review is the only print/online periodical 

that translates the English short story methodically and systematically into Arabic. It 

is published in Cairo, Egypt.  

 

The remit of this electronic review is described as follows: 

 

Albawtaka Reviewôs goal is to present a panoramic view of contemporary English 

literature - no one style is advocated over another. We are especially interested in 

works that take on human issues by making the invisible seen, that give voice to the 

voiceless - works that impart message through aesthetic experience. Writersõ colors, 

religions, gender and ethnicities do not determine our choices in any way. Albawtaka 

Review does not and will not adopt any political agendas whatsoever. 

In addition to showcasing celebrated authors, Albawtaka Review introduces the Arabic 

reader to authors he/she may have never encountered before, but who are weaving 

innovative work. 

Along with translating outstanding pieces of short fiction into impeccable Arabic 

language, Albawtaka Review sets another standard for the art of biography shedding 

light on the life histories of each of the writers being tackled. Albawtaka Reviewôs 

biographies tend to be more informative rather than critical. 

 

With this orientation, Albawtaka has been launched in April 2006 as a monthly review then 

as a quarterly from July 2007. It has published thirty issues presenting seventy English-

speaking writers, their work and biographies. The total translation output of Albawtaka to 

date is a translated novel and seventy-nine translated English stories.  

In March 2011, Albawtaka Review has received a grant from The Arab Fund for Arts & 

Culture to publish six online issues and print three anthologies of short stories: Sharp 

Senses, Ghosts With No Maps and Hidden Faces.   

 

http://en.arabculturefund.org/
http://en.arabculturefund.org/
http://albawtaka.com/ghosts-with-no-maps.htm
http://albawtaka.com/hidden-faces.htm
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(Front cover of Sharp Senses, published in book form by Albawtaka, 2011) 

Besides the pioneering initiative of publishing translation electronically, let alone short 

fiction, Hala Salah Eldin is keen on clearing translation rights from publishers and literary 

agents, which proved not to be easy at the beginning, as she explains in an interview with 

her. She has managed to clear translation rights of the work of such writers as Arthur 

Miller, Charles Lambert, Chris Adrian, Dave Eggers, Edward P. Jones and others.  

With this impact and wide-ranging dissemination, electronic publishing of translation seems 

to be a promising direction for the market of literary translation, especially in the case of 

genres like the short story and poetry.  

 

¶ American support of Arabic translation in Egypt  

After the termination of the Franklin Book Programs17 in 1978, the American involvement in 

translation support policies in the Arab World continued to take a marginal share in the 

translation industry, especially in Egypt. The support coming from the American embassy in 

Egypt, through what is called the ôArabic Book Programõ (ABP), takes the form of 

collaborating with local publishers to translate and publish books for the Arabic-speaking 

readers. The purpose of this program, as described on the website of the embassy, is òto 

translate the best of American works into Arabic in order to present the different aspects 

of the history and culture of American society.18  

The current budget for the ABP in Cairo is $50,000 which is set to cover the expenses of 

translating and publishing 8-10 titles a year.  The print run for each title is usually 3000 

copies, where ABP purchases 1000 copies for local and regional distribution whereas the 

publisher sells the remaining 2000 copies in the market. 

                                                           
17

 For a detailed study of these programmes, see Robbins (2007).  
18

 Check page at the following link: http://egypt.usembassy.gov/pa/rbo_.htm 

https://staffwebmail.salford.ac.uk/exchweb/bin/redir.asp?URL=http://egypt.usembassy.gov/pa/rbo_.htm
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The list of published translations available for the Arabic Book Program19 shows translations 

that have been published since 1987. The list includes book in science, children literature, 

Africa and books directly related to American history, politics and economy. On checking 

the current updated list (which includes 33 titles), only two novels were identified: John 

Steibeckõs Grapes of Wrath, published in collaboration with Dar al-Shorok and Virginia 

Sorensenõs Miracles on Maple Hill, published in collaboration with Dar Nahdet Misr. A 

number of children stories have been identified, mainly published by Nahdet Misr.  

 

Apart from a few events in the form of translation workshops, no contribution to the 

translation industry and market seems to be coming from the British Council in Cairo.  

 

7. Conclusion: observations and  future directions 

Mapping the genesis of the translation market in Egypt in turn of the twentieth century and 

the status of this market in the last ten years reveals a number of facts: 

¶ Available bibliographies and indexes covering these periods, though helpful, are 

not fully accurate and comprehensive and need to be critically used. More work 

in library archives is required to fill in the gaps, especially during the first half of 

the twentieth century.  

¶ Mapping ôlistsõ of translation is only an initial step that should lead to and motivate 

a deeper mapping of discourses surrounding and engendered by translation. From 

my own research experience in nineteenth and twentieth century translation in 

Egypt, the introductions and front covers published with translations are 

revealing of the multiple discourses about translation during that time. One 

potential direction for the future is collecting and analyzing ôpara-textsõ of 

translation, including covers, introductions, reviews and debates about 

translation. 

¶ The changing trends in translating and publishing different literary genres need 

more detailed analysis that capture these changing trends over time, linking that 

to contemporary trends in Arabic authored literature. An atlas of translated 

literary genres into Arabic needs more coordinated work between research 

teams than the isolated endeavor of individual researchers.  

¶ Mapping is also needed of the changing modes of agency of both individual 

translators and institutions. The strategies used by producers of translation to 

position themselves in in the market/field of translation and the type of capital 

used to achieve ôdistinctionõ is another area that needs more informed and 

interpretive engagement.   

 

                                                           
19

 My thanks go to John Ragheb from the American Embassy in Cairo for providing me with this list. 
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Appendix 1: List of published translations from English to A rabic in 

the fields of literature, theatre and literary/cultural studies  

(1900-1949) 

Compiled, classified and annotated by Sameh F. Hanna and Amanie F. Habashi  

 

ϽЋв пТ ϣуϲϽЃгЮϜм ϣуϠϸцϜ ϤϝгϮϽϧЮϜ ϣтϿуЯϯжшϜ ев   ев ϢϽϧУЮϜ пТ1900  пϧϲ1949 ) ϟϧЫЮϜ ЀϽлТ

  пϧϲм ϣКϝϡГЮϜ ϣтϜϹϠ ϻзв ϽЋв пТ ϣгϮϽϧгЮϜ1995:( 

 

1900-1909 

ЭЃЯЃв дϜнзК СузЋϦ 
1.  

 

ϰϽЃв 

)1( 

2.  

.A : Edward Phillips Oppenheim 

(Oppenheim wrote thrillers, romances, comedies as well as 

parables). 

ϣтϜмϼ 

)1( 

3.  

A : William Black 

ϣтϜмϼ 

)2( 

4.  

A : Jack Talbot. 

ϣтϜмϼ 

)3( 

5.  ϣтϜмϼ 

)4( 
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T : Sherlock Holmes. 

                                                                                                  

   A : Arthur Conan Doyle. 
6.  

T : Gulliverôs travels . A : Jonathan Swift . 

ϣтϜмϼ 

)5( 

7.  

T : Much ado about nothing      A : William Shakespeare 

ϰϽЃв 

)2( 

8.  ϣтϜмϼ 

)6( 

 

¶ у  ЭϠϝЧв пТ ϣтϿуЯϯжшϜ еК ϣгϮϽϧв етмϝзКон ϣуЃжϽУЮϜ еК ϝ̯ϡтϽЧϦ дϜнзК 

¶  ϤϝтϜмϽЮ ϤϝгϮϽϧЮϜ бЗЛв)еуϧПЯЮϜ пТ .( ϣтϿуЯϯжшϜ евс  ϤϝтϜмϼн ϣуϲϽЃв ЈнЋж 

¶ ЮϜ ϣЯлϯв ЈнЋж ШϝзкϝкϸϝЛϡϧЂϜ бϦ пЯЊцϜ ЉзЮϜм СЮϕг. 

¶  пЃжϽУЮϜ ϰϽЃгЮϜ еК ЬыϮ дϝгϫК ϤϝгϮϽϦ ϽЇж ϝ̯Џтϒ ϹЧЛЮϜ Ϝϻк ϹлІ)еуЂϜϼм ϽууЮнв( аϝК пТ ЬыϮ ϽЇж ϹЧТ ̪мфлт 

"ϤϜϽϦϝуϧЮϜ ϟϷж ев ϤϝтϜмϼ ЙϠϼцϜ "ϣуЦϽЇЮϜ ϣЛϡГгЮϜ пТ. 

¶ ϹлІ Ϝϻк ϹЧЛЮϜ ϝ̯ϪϹϲ ϝ̯вϝк пТ ϵтϼϝϦ ϣгϮϽϧЮϜ пЮϖ ̪ϣуϠϽЛЮϜ нкм ϣгϮϽϦ уЯЂдϝг пжϝϧЃϡЮϜ ϢϺϝуЮщЮ пЮϖ ϣПЯЮϜ ϣуϠϽЛЮϜ пϧЮϜм 

ϤϽЇж аϝК мфлп пТ ϣЛϡГв ЬылЮϜ. 

¶  

¶  

¶ A rising tendency to select literary texts that are related in one way or another to Arab, 

Egyptian or Islamic culture. This started with Mohamed Ali and his House and continued to 

mark the publishing policy, probably until now.  
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1910-1919  

СузЋϦ дϜнзК ЭЃЯЃв 

ϰϽЃв 

)1( 

T : Macbeth. A : William Shakespeare 

1.  

ϰϽЃв 

)2( 

T : Macbeth. A : William Shakespeare . 

2.  

ϰϽЃв 

)3( 

T : Julius Caesar . A : William Shakespeare 

3.  

ϰϽЃв 

)4( 

 ϣгϮϽϦ Ьмϒ днЫϦ ϝгϠϼ

 ЬϝгКϒ ев ЭгЛЮ ϣуϠϽК

нІ ϸϼϝжϽϠ 

 T : Caesar and Cleopatra.   A : George Bernard Shaw 

4.  

ϣтϜмϼ 

(1) 

 ϣгϮϽϦ Ьмϒ днЫϦ ϝгϠϼ

ϣтϿуЯϯжϜ ϣуϚϜмϽЮ ϣуϠϽК 
T : Boy : a sketch.  A : Marie Corelli.

5.  

ϣтϜмϼ 

(2) 

T : King Solomon's mines.    A : Henry Rider Haggard

6.  

ϰϽЃв 

)5( 

 пЯЊцϜ ЉзЮϜ

 еЫЮм ̪ϣуЪϜϽгжϜϹЮϝϠ

 еК оϿвϼ йгϮϽϦ

ϣтϿуЯϯжшϜ . днЫϦ ϝгϠϼ

A : Henrik Hertz.

7.  
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 ϟтϸϒ ϝлуТ ЭЧзт ϢϽв Ьмϒ

ϣуϠϽЛЮϜ пЮϖ пЪϽгжϜϸ.  

 ϟтϽЛϦ нк оϿвϼ Љж

дϜнзЛϠ ϿϦϽук ϣуϲϽЃгЮ:  

King Ren®ôs 

Daughter 

 

 

¶ 7  ЭϠϝЧв пТ ϣтϿуЯϯжшϜ еК етмϝзК14 ϣуЃжϽУЮϜ еК дϜнзК 

¶ ϣтϿуЯϯжшϜ ев :5  м ϰϽЃв ЈнЋж2 ϣтϜмϼ. 

¶  ϤϝТϝЧϪ ев ЈнЋж ϝлЮы϶ ев ЭЧж ϣГуЂм ϣПЯЪ ϣуЃжϽУЮϜ Эϳв ЭϳϦ ϣтϿуЯϯжшϜ ϤϒϹϠ

ϣУЯϧϷв :гϮϽϦ пЫЃТнϧЃтϹЮ пЂнв ϣвыЂ ϣ)ϞϝЧЛЮϜм ϣгтϽϯЮϜ ( ̪ϣтϿуЯϯжшϜ ϽϡК

 йϦнϯЮ ϤϝтϿЮϜ еЃϲ Ϲгϲϒ ϣгϮϽϦм)ϽϦϽТ аъϐ ( оϿвϼ букϜϽϠϜ ϣгϮϽϦм ̪ϣтϿуЯϯжшϜ ϽϡК

ϿϦϽук ЩтϽзк ϣуϲϽЃгЮ. 

¶ ϣуϠϽЛЮϜ ϣПЯЮ ϢϽв Ьмц ϞϝϧЫЮϜ ЍЛϠ Ьн϶ϸ ϣϡЧϳЮϜ иϻк ϤϹлІ : ̪йϦнϮ ̪нІ ϸϼϝжϽϠ

ϿϦϽук ЩтϽзкм ̪пЫЃТнϧЂмϸ 

¶  ϝгЪϣуϠϽЛЮϜ ϣПЯЮ ϣтϿуЯϯжϜ ϣуϚϜмϼ Ьмϒ Ьн϶ϸ ϣϡЧϳЮϜ иϻк ϤϹлІ. 

1920-1929 

ЭЃЯЃв дϜнзК СузЋϦ 
1.  

T : The story of Sohrab and Rustum.     A : Matthew Arnold. 

 ϽЛІ)1( 

 ϣгϮϽϦ Ьмϒ днЫϦ ϝгϠϼ

 ̪ϣугϳЯв ϢϹуЋЧЮ ϣуϠϽК

 дϝгуЯЂ ϣгϮϽϦ ̭ϝзϫϧЂϝϠ

 пТ ϢϺϝуЮщЮ пжϝϧЃϡЮϜ1904 

2.  

A : Edward Phillips Oppenheim 

ϣтϜмϼ 

)1( 

3.  

A : Alfred Tennyson Tennyson 

ϽЛІ 

)2( 

 ϢϹуЋЧЮ ϣуϠϽК ϣгϮϽϦ Ьмϒ

днЃузϦ 

In Memoriam 

 пТ ϣгϮϽϧЮϜ иϻк ϥЛϡВ

 ϣгϮϽϦ Йв ϞϝϧЫЮϜ ЁУж

бϧЂϼм ϞϜϽкмϿЮ СЮϕгЮϜ 
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4.  

A : Erle Stanley Gardner

ϣтϜмϼ 

)2( 

5.  

A : Charles Jarvis.

ϣтϜмϼ 

)3( 

6.  

A : Charles Jarvis.

ϣтϜмϼ 

)4( 

7.  

A : Charles Jarvis

ϣтϜмϼ 

)5( 

8.  

A : Charles Jarvis.

ϣтϜмϼ 

)6( 

9.  

A : Charles Jarvis

ϣтϜмϼ 

)7( 

10.  

A : Charles Jarvis.

ϣтϜмϼ 

)8( 

11.  

A : Charles Jarvis.

ϣтϜмϼ 

)9( 

12.  ϣтϜмϼ 



© Transeuropéennes, Paris & Anna Lindh Foundation, Alexandria - 2011 

A : Charles Jarvis

)10( 

13.  

A : Charls Jarvis

ϣтϜмϼ 

)11( 

14.  

A : Charles Jarvis.

ϣтϜмϼ 

)12( 

15.  

T : Sand and foam.     A : Gibran Kahlil Gibran

йУузЋϦ ϟЛЋт 

)пϠϸϒ Ͻϫж/пУЃЯТ( 

1 

16.  

A : Gibran Kahlil Gibran.

ϣуУЃЯТ ЉЋЦ 

2 

17.  

A : Gibran Kahlil Gibran.

ЉЋЦ ϣуУЃЯТ 

3 

18.  

T : The Prophet.     A : Gibran Kahlil Gibran.

ϣуУЃЯТ ЉЋЦ 

4 

19.  ϣтϜмϼ 

)13( 

 ϣгϮϽϦ Ьмϒ днЫϦ ϝгϠϼ

 ЭтнгЊ ЈнЋж ев ЉзЮ

днЃжнϮ 
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20.  

A:Daniel Defoe

ϣтϜмϼ 

)14( 

21.  

T : Treasure Island .        A : Robert Louis Stevenson .

ϣтϜмϼ 

)15( 

22.  

T : Dr Jekyll and Mr Hyde.           A : Robert Louis Stevenson

ϣтϜмϼ 

)16( 

23.  

T : The life of Nelson .    A : Robert Southey .

ϣтϜмϼ 

)17( 

24.  

T : The merchant of Venice .       A : William Shakespeare .

ϰϽЃв 

)1( 

25.  

T : Tempest .            A : William Shakespeare

ϰϽЃв 

)2( 

26.  

T : Tempest .    . A : William Shakespeare

ϰϽЃв 

)3( 

 

27.  ϰϽЃв 

)4( 
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T : Coriolanus     A : William Shakespeare .

28.  

T : Macbeth.      A : William Shakespeare 

ϰϽЃв 

)5( 

29.  

T : Macbeth.  A : William Shakespeare

ϰϽЃв 

)6( 

30.  

T : Hamlet    A : William Shakespeare 

ϰϽЃв 

)7( 

31.  

T : King Henry   A : William Shakespeare.

ϰϽЃв 

)8( 

32.  

T : King Henry     A : William Shakespeare.

ϰϽЃв 

)9( 

33.  

T : Julius Caesar .   A : William Shakespeare 

ϰϽЃв 

)10( 

34.  

T : Sacrifice and other plays A : Rabindranath Tagore.

ϰϽЃв 

)11( 

35.  ϣтϜмϼ 

)18( 
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36.  

A : Archibal Joseph Cronin

ϣтϜмϼ 

)19( 

37.  

T : Heart of the world .    A : Henry Rider Haggard.

ϣтϜмϼ 

)20( 

38.  

T : De profundis.            A : Oscar Wilde

ϣуϠϸϒ ϣуϦϜϺ ϢϽуЂ 

)1( 

 

¶ 38  ЭϠϝЧв пТ ϣтϿуЯϯжшϜ еК ϥгϮϽϦ дϜнзК24  ϣуЃжϽУЮϜ еК дϜнзК)ϣгтϹЦ ϤϝгϮϽϧЮ ϣКϝϡВ ϢϸϝКϜ ϝлгЗЛв( 

¶ бкϸϝЛϡϧЂϜ бϧт ϣЮϝϳЮϜ иϻк пТ ̪етмϝзЛЮϜ ЍЛϠ пУЮϕв ϹтϹϳϦ пТ ϣϠнЛЊ Шϝзк 

¶ ϣуЃжϽУЮϜ еК ϣгϮϽϧЮϜ ϼϝЃϳжϜ ϹтϜϿϦ Еϲыт. 

¶  ЬϜ еуϠ ев38 К дϜнзК ϹϮнт ϣтϿуЯϯжшϜ е20  ̪ϣтϜмϼ11  ̪ϰϽЃв1  ̪ϣуϦϜϺ ϢϽуЂ 4  ЉЋЧЮϜ ев ϤϝКнгϯв

 ϣуУЃЯУЮϜ)дϜϽϡϮ( ̪2 ϽЛІ. 

¶  ̪сжϝгЮцϜм ϣуЃжϽУЮϜ ϞϜϸфϜ ев ЈнЋзЮ ϤϝтϿЮϜ еЃϲ Ϲгϲϒм ̪еуЃϲ йВ ϤϝгϮϽϦ ϼнлЖ ϢϽϧУЮϜ иϻк ϤϹлІ

ϣГуЂм ϣПЯЪ ϣтϿуЯϯжшϜ аϜϹϷϧЂϜ ϽгϧЂϜм 

¶ ϿуЯϯжшϜ ϝлуТ ϥвϹϷϧЂϜ ϤϝгϮϽϦ ϸнϮмϣужϝгЮϒм ϣуЂмϼ ϞϜϸϐ ЭЧзЮ ϣГуЂм ϣПЯЪ ϣт 

¶ ϣтϽЛІ ЈнЋзЮ ϤϝгϮϽϦ Ьмϒ ϢϽϧУЮϜ иϻк ϤϹлІ : бϧЂϼм ϞϜϽлЂ)ϹЮнжϼϐ ( ϽϪϼϐ Ϥнв м)днЃузуϦ ϸϼнЮ ϹтϽУЮϒ.( 
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1930-1939 

 

ЭЃЯЃв дϜнзК СузЋϦ 

1.  

. 

A : Gerald Drayson Adams 

ϣтϜмϼ 

)1( 

2.  

T : I will repay.   A : Emmuska Orczy. 

ϣтϜмϼ 

)2( 

3.  

T : The uncrowned king.     A : Emmuska Orczy. 

ϣтϜмϼ 

)3( 

4.  

T : The will.     A : James Matthew Barrie 

ϰϽЃв 

)1( 

5.  

A : Harold Titus 

ϣтϜмϼ 

)4( 

6.  

A : John Galsworthy. 

ϣтϜмϼ 

)5( 

7.  ϣуУЃЯТ ЉЋЦ 

)1( 
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A : Gibran Kahlil Gibran 
8.  

T : The vicar of Wakefield.  A : Oliver Goldsmith. 

ϣтϜмϼ 

)6( 

9.  

T : Joel : a boy of Galilee.    A : Annie Fellows Johnston 

ϣтϜмϼ 

)7( 

10.  

T : Rodney Stone.    A : Arthur Conan Doyle.  

ϣтϜмϼ 

)8( 

11.  

T : Exploits of Brigadier Gerard.      A : Arthur Conan Doyle. 

ϣтϜмϼ 

)9( 

12.  

T : The adventures of Sherlock Holmes.    A : Arthur Conan Doyle 

ϣтϜмϼ 

)10( 

13.  

A : Arthur Conan Doyle. 

ϣтϜмϼ 

)11( 

14.  ϣтϜмϼ 

)12( 

 ϤϝЋуϷЯϦ мϹϡϦ

ϣуЯЊцϜ ϤϝтϜмϽЯЮ 
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T : Charles Dickens 
15.  

A : Rex Stout . 

ϣтϜмϼ 

)13( 

16.  

A : Walter Scott 

ϣтϜмϼ 

)14( 

17.  

T : Petroleum .  A : Upton Beall Sinclair 

ϣтϜмϼ 

)15( 

18.  

T : King Lear . A : William Shakespeare 

ϰϽЃв 

)2( 

19.  

T : King Henry . A : William Shakespear V    . 

ϰϽЃв 

)3( 

20.  

T : Julius Caesar . A : William Shakespeare

ϰϽЃв 

)4( 

21.  

T : The devilôs disciple . A : George Bernard Shaw .

ϰϽЃв 

)5( 

22.  ϰϽЃв 

)6( 


