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Preamble

The following study was conducted by Transeuropéennes in partnership with the Anna
Lindh Foundation (Translating in the Mediterranean Programme). It is an integral part of the
first ever mapping of translation in the Mediterranean, conducted since 2010 by
Transeuropéennes and the Anna Lindh Foundation (Bediterranean programme for
translation), in partnership with over fifteen organisations from the entire Union for the
Mediterranean.

Sharing the same wider understanding of translation, the cential it plays in Euro
Mediterranean relations, in the enrichment of languages, development of societies,
production and dissemination of knowledge and imaginaries, the partners united around this
project shall use this mapping as the working basis to faateutecommendations and
undertake long term actions.

Scope and terms of reference of the study

This study aims to explore the socmiltural dynamics of Engligtrabic translation in Egypt

in the areas of literature, theatre and literary/cultural studidthoughthe study seeks to
trace the trends of literary and theatre translation in late nineteenth and twentieth century
Egypt, siting the changes in the translation market in the turn of the century, special focus
will be laid on the period from 20000t 2010. The large scale and varied quality of
translation, specifically in the areas of literary/cultural and theatre studies during these ten
years require more focussed scholarly attention. Although close analysis will be made of the
production and circlation of translation during these ten years, this will be situated in the
context of the multiple historical and sociocultural factors which conditioned and fashioned
translation into Arabic in these areas since late nineteenth century. Data on the gitidolic

of translation during the period from 2006 to 2010 have not yet been compiled into one
bibliographic resource or index and they have been collected for this study from different
sources. Hence, statistics related to this period cannot be takenlgsdomprehensive and

are only meant to provide an overall translation trend.

6Englishdé is used in reference to |literary
outside the AngleAmerican zone (i.e. UK, US and the commweealth countries).
Translations done from other languages and through English as an intermediary language are
beyond the scope of this study. In some cases, especially with translations produced in late
nineteenth and early twentieth century, it is difficult to judge whethetext is directly
translated from English or not. The fact that the indexes of Daatub sometimes provide

the English title of the original text does not necessarily mean that the translation is out of
English. In making decisions about including aiuekng translations from the collected

data, the following mechanism has been followed:
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U If the author of the source text is known not to have written in English (e.g. Ibsen,
Check, Tolstoy, Strindberg, etc.), the translation is excluded from the lists of
translation used for analysis. However, the trend to use English as a middle language
in translating literary and cultural works from n@&nglophone cultures has been
highlighted and briefly discussed in the report.

U In the case of less known writers, somesearch was needed to establish whether
or not their texts were written in English. This is particularly relevant to the wide
range of writers of thrillers, romances and adventure stories whose work has been
selected for translation at a large scale stay from the 1920s onwards. Some
entries in the indexes of Dar #{utub do not list the name of the author: these have
not been included in the data.

U Given the fact that literary and theatre translators in the late nineteenth century
Egypt had French edation, most translations of English sources were through
French. This is taken into consideration wheallectingthe data. There is some
significant evidence that a tendency towards translating directly out of English
emerged in the first decade of the @mtieth century. The fact that English became
the language of education in the aftermath of the British occupation in 1882 was the
main reason behind this tendency.

OLiteratured is used to refer to thendconven
short story), drama and literary/cultural studies. A few titles on the translation lists fall

within the area of travel literature, literary biographies and literary dictionaries and
bibliographies. Recently, a few titles have been translated in thegergediscipline of
6transl ation and i ntercul tur al studi esd whi
literary/cultural studies. Translations of children and young adult literature have been
excluded from the data covering the years from 2000 to 20b@ether with simplified and

abridged translations published for educational purposes. The large scale of translation of
children literature from English into Arabic in the last ten years needs a study on its own.

This study does not adopt angpriorideinition of what literature is and hence the only
criterion used for identifying and i ncl udi
publishers, library indexers and literary critics consensually categorise and regard as such.
However, indexes and hlibgraphies of literary translation from English to Arabic, while

taken to be generally helpful, amot uncriticallysed (see section on methodology and
limitations of bibliographies below). In analysing and discussing data related to drama
translation,t he focus is mainly |l aid on transl at:i
translation. Although this study will briefly refer to translation activity undertaken by literary
journals and reviews, no full reliable data are available in this area. The tnosvand

dynamics of publishing translation in Arabic literary journals and reviews is another potential
area of research and analysis.
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As has been frequently highlighted by other translation surveys and studies involving Arabic

as a target languagehe problem of inconsistent book documentation and unreliable data

on the publication and dissemination of Arabic translation in the Arab book market cannot

be overemphasised. Therefore, the results offered by any study that endeavours to map and
analyse th flows of translation into Arabic remain limited and cannot but present an
6estimatedd picture of the production, <circu
social and cultural space.

In addition to sketching a misleading picture of transtatinaccurate data, as Jacquemond
(2009) rightly observes, is used by politicians, intellectuals and policy makers, consciously or
unconsciously, as the basis for incoherent and, at timesoiiivated discourses about the
logics and dynamics of culturmatoduction in the Arab World. The data provided by the
2003 Arab Human Developmeaport about translation is a case in point. To safeguard
against possible misrepresentations of literary translation into Arabic, two necessary
measures need to be takento considerationfirst, critiquing available lists, bibliographies
and indexes with the double aim of identifyi
or incorrect data on authors, publishers, dates of publication, and bibliographic cléssifica

and unveiling unreliable assumptions about what falls within the category of literature and
what cannot be labelled as such (see section below about limitations of bibliographic indexes
of translation into Arabic)Second situating the figures andagistics extracted from these
bibliographies within the historical and so@oltural context of translation in order to
identify modes of agency, institutional stakes in translation, and forms of circulation and
reception. This study is only one steptims direction.

Bibliographic sources and indexes used
The following sources have been consulted for data collection:

UNESCO Index Translationum: this database provides some useful information on the
status of translation in Egypt since 1979, althoughaiways accurate and comprehensive.
The data about Egypt is only available until 2007. Even some of the data for 2007 are not
reliable. On checking the database in September 2011 for the number of literary translations
translated from English in Egyptd007, only one title was returned!

National Library and Archives of Egypt (Dar al-Kutub wa al-Wa t h a 6Qawgymiysal):
some of the bibliographic tools provided by Darkalitub and used for this study include the
electronic catalogue available on the wiébsand some of the annual bibliographies

! See, for instance, the study produced by Next$agC 2 dzy R i A RogtSr FSwidi ik dranSi&ion:w
CNF yvatlIdA2yEa0Q {dzZlJ2NOPtRE3IONESE2 AYKS KB LINA W3 2 2NdzRe 02
(2010) in this project on the translatidlows from French to Arabic.
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published by the Legal Deposit departmeNgghrat alda§? Bibliographic indexes compiled
by Dar alKutub with focus on published translations in Egypt include:

=

Bibliographic Index of Published Translations int o Arabic in the
Nineteenth Century (Dar al -Kutub, 1998).

2. Bibliographic Index of Published Translations since the Infancy of the Print
Industry to the end of 1995 (available infranseuropéennesirtual desktop): the
earliest listed translation in thisinde i s Tahtawi 6s transl at.i
Apercu historique sur les moeurs et costume des whitddnsvas published in 1249
Hijri, ¢.1834.

3. Bibliographic Index of Published Translations from 1996 to 2000 (available in
Transeuropéennesgirtual deskt).

4. Data compiled for the Bibliographic Index of Published Translations from 2001
to 2005 but not yet published (available throughTranseuropéennesvirtual
desktop).

Information provided through the indexes and the annual bibliographies has been
corroborated by consulting data from other sources:

The electronic catalogue of Bibliotecha Alexandrina: this bibliographic tool has been
useful in completing the data on the status of literary translation in Egypt after 2005,
especially data about major Egyptjaublishers with interest in translated literature and the
key translation series they publish.

The electronic catalogue of Misr Public Library (Public Library of Egypt): Misr Public
Library (MPL) is the product of a joint initiative between the EgypN&nistry of Culture

and the German Bertelesmann Foundation. Launched as the central public library of Egypt in
1995, with other branch libraries established later in some Egyptian governorates, this
institution holds 135.000 items indexed into an electi® catalogue available on their
website.

Neel wa-Furat: the website of this online bookshop is useful in providing bibliographic data
about recently published titles.

In addition to these sources, the catalogues available from publishers have beennuseful
updating the data after 2005. Publ i shersd c:
of the Egyptiaf#tbased Shorouk, Merit and Shargiyyat.
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Methodology and limitations of bibliographies and indexes

Although the Index Translationuamd the inders published by Dar #utub have been
useful as key sources for data collection, they have been found inaccurate in some of the
information included. Inaccuracies can be outlined in the following:

1 The total number of literary translations from Englishdéferent periods of time can
be misleadingndex Translationufor instance, registers 297 titles published during
the period from 2000 to 2005. On closely examining these titles, the number could
be safely taken down to 179 (see appendix 2). The diffee is due to the inclusion

of:

a)

b)

books translated through English as a middle language from French, Italian,
Spanish, German, Norwegian, Turkish, Korean and Japanese. Inbex
Translationuins | i st -Arabic traBstatiohsi it Bgypt shows entries fo
translations of the work of such writers as Guy de Maupassant, Jules Verne, Eric
Emmanuel Schmitt, Stefan Zweig, Peter Weiss, Henrik Ibsen, Dino Buzzati,
Orhan Pamuk, South Korean novelist-&an Han and Japanese author Minoru
Betsuyaku. Including titlesy these authors gives a misleading picture of the
translation flow between English and Ardbi®ne title by German playwright
Jezena Dank Farte, which is translated directly from German, and another by
Italian novelist Susanna Tamaro, translated diydobim Italian, are also included

by mistake;
books which are not classified in English indexes and bibliographies as literature:
the |l ist included sWkat do ol iVerss Nighteo h§e a

Dark( chi |l dren sci ence skBdsekFigndywGuide t&/ Rapid e G
Personal Developmenh d S h a nimdangséaftddsesBoth lists of Dar al

Kutub andIindex Translationunmclude books with specialised Christian content,
usually in the form of testimonies given by evangelists about thissionary

tours. These books, published by the Egyptian Christian publistMamér, seem

to have been taken by the compilers as novels or travel literature! Examples of
these books includ8reakthrouglpublished in Arabic in 2000 atlntilaga abéal

Hudud aMamnua (Crossing into Forbidden Frontiersrained: Stories of People

who Wanted Mor@ublished in 200 as-Bahthdann alSalam(Looking for Peace),
Signposts in Lifpublished in 2004 by -Manar asRihla fi Durub #&layah(A

Journey orthe Roads of Life).

Abridged and simplified translations produced for educational purposes and
targeted at children and young adults. Both thelex Translationuand the
bibliographies of Dar &utub include a large number of translations published

withi n t he | ong standing series obatWorl d

% Translation through a middle language in the Arab world is another issue that is worth scholarly attention.

al 22 NJ t
Shakespeare{ I YA 5dzNHzoA Qa (NI yatladAaAzya 2F ¢2ftz2adz2e FyR GKS

work.

GNl yatlrdAazya AyaGz2z I NJ)oAO FFNB GKNRdAAK |  YARR
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Adab al@lami iINashi 6i n) , edited for-Swdi andong t
published by the General Egyptian Book Organisation (GEBO).

d) Reprints or new editions of out of print ties. The policy of reublishing
previously translated titles seems to have been a common policy in the last ten
years among such state publishers as GEBO and the National Translation Centre
(NTC), especially through the GEBO popular series of Maktabatseh (The
Family Library) and the National Trans|
series of Mirath allarjama (Translation Heritage).

1 A few titles are listed as translations while they are originally authored in Arabic.
Index Translationufor example, includes the titldiilton: Shar atFirdaws @¥lafqud
(Milton: Poet of Paradise Lost) and lists it as translated by Hasan Husein Shukri,
while it is authored by him.

T Some titles are classified into tlhleemwd onc
in Index Translationy@arafais listed under literature, while it is a book in popular
history. Having said that, one has to admit that the classification of contemporary
literary studies, with their increasing tendency toward interdisciplinarity,
problematic. For instance, the bibliography of DarKatub lists the Arabic
transl ati ons o fTheEulteral ewhi2d 0Da masan Benedi ct
Imagined Communit{@999) under social sciences, which is partly true, though they
can ale be classified under literature. Classification is also problematic in the case of
books which had wider appeal to constituencies of readers than they were initially
envisaged. Thelarry Potteseries is a case in point: whether or not they are to be
classified as adult or children literature is not easy to detide

1 There are inaccuracies related to details about translators and publisfidues.
Arabic translator ofTransposing Dranfpublished in Arabic in 2002 ad-Dirama
kharij aMasral) is not Khalel atAmiri, as indicated by the Index Translationum, but
Somaya Mazl um. The Arabi c VYerbaln/eolnzd in o n o]
Contemporary Dranftitled in Arabic asakunf alLughawi fi @dirama aMudasird is
listed as published by the SuprenCouncil of Culture, while its publisher is the
Cairo International Festival of Experimental Theatre (CIFET).

1 Some foundational translations in the area of cultural studies are not listed in either
the Index Translationuar the indexes of Dar aKutub. To cite just one glaring
exampl e, not hing of the Arabic transl ati
into these indexes, including early translations by Kamal Abu Deeb and the latest
translations by Mohammed Enani in Egypt!

The limitations of thelndex Translationuamd the bibliographies of Dar-Eutub have been

remedied by checking the electronic indexes of Bibliotheca Alexandrina and Misr Public
Library. The data obtained have been furthe
am particuldy indebted to Shuhrat ahlem and Tammiram Mahmould from the National

% | chose to include the Arabic translations of Harry Potter into the list of translations published during the
period of 20062010.
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Translation Centre who provided me with an #p-date list of all translations published by

the centre (and previously through the national translation projecthe detailed
informaton | got from Tamiram and her response to all my questions have been very useful
in drawing a reliable picture of the marketing of translation in NTC. The assistance provided
by Amanie Habashi in collecting data about the translations published by NT@raben
Egyptian Book Organisation (GEBO), the General Organisation of Cultural Palaces (GOCP)
and Cairo International Festival for Experimental Theatre (CIFET) has been indispensable for
the completion of this study.

After checking and compiling two listd bterary translations from English to Arabic during
the periods of 2002005 and 206-2010, the titles have been categorised into five main

groups: novel, poetry, theatre, short stories, literary
dictionaries/bibliographies/encyclopedias and literatyf@ll studies. A fifth group was
added, |l abell ed 6otherd, which includes |it

produced at a very small scale, like translations of travel literatlire types of books
publ i shed under ry/dukuralcstadies ltpeerbgen found révealing ef hah
publishing trends in the translation market and the position of publishers in this market. The
category of literary/cultural studies has been further categorised into the following sub
groups:

1 General iterary/cultural studies (with focus on literary/cultural history and literary
trends/theories/approaches)

Studies focused on the study of novel

Studies focused on the study of short stories

Studies focused on the study of poetry

Theatre studies

1 Translation and intercultural studies

= =4 -4

The statistics obtained about the production of translation during these two periods have
been situated in the context of the cultural field in modern Egypt. To provide a context for
the translation market in the last ten yeaf80002010), the two lists covering this period

(see appendices 2 and 3) have been set against a third list (see appendix 1) that covered the
first half of the twentieth century (1900949). The genesis and early evolution of the
translation market will beéhe backdrop against which the status of this market in the last
ten years can be captured.
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Flow of literary and theatre translation from English to Arabic in
modern Egypt: a historical overview and global translation trends

1. The nineteenth century: the genesis of a market for literary and
theatre translation

Although it is safe to say that translation activity in Egypt in the areas of law, geography,
history and applied sciences has always been motivated and engineered by the state
translation ofl i t er ature did not seem to be of high
generally true of the translation activity t
building and continued later until the miti920s when the ministry of educatiowdgzarat al

Madarif allumumiyyja started to subsidise and introduce Arabic translations of literary

classics into the curricula of secondary school studentsRéahidi, 1980). The books
commissioned for translation by Mohammed Ali (17%819) were mainly nment as

textbooks for students of law, medicine, and engineering and as manuals for government
officials. On examining the list of published translations directly commissioned by
Mohammed Ali, no books related to literature could be identifi@it of 135 ftles on

medicine, engineering, history, geography, law and agriculture. Probably the only exceptions
are three books t hat may be g & mhe riraldx | of cl a
Translations Published into Arabic in the Nineteenth (@amtunge published separately by

Dar atKutub) lists an anthology of poetry which is thought to be authored and translated

into Arabic by the Swiss orientalist Jean Humbert (:1881). The book, titledd | | t-i gat a
Azhar fi Mahasin -Akltar (Selected Flowers fothe Best Poems), was published in Bulaq

Printing House in 1826.

The initiatives of translating literature during the second half of the nineteenth century and
the early twentieth century were then made by individuals who felt the need of the cultural
maket at that time for new cultural products. These individuals were Egyptians who were
familiar with European arts and literature or Sylcebanese intellectuals who immigrated to
Egypt for economic, religious and political reasons and invested in thewl&dge of forein
languages and literatures. Both the Egyptian and their-IS3vanese fellow translators had
French education and shared a common background in French language and literature and
hence the majority of translations produced during the secdradf of the nineteenth
century and until the end of the 1910s were out of French, including translations of texts
originally written in English. Perhaps the earliest translation directly out of English that we
know of is the Arabic translation of a boolbaut learning the English language. The book,

*See Jacquemond (29pPand Varlet (2010).

® See alShyyal (1951/2000) and thBibliographic Index of Published Translations since the Infancy of Print

Industry until the end of 1992008).

® This is the classification made by-Silayyal (1951/2000). See the list of transia§i published under

Mohammed Ali in Appendix 1of-flK I @8 f Qa 0221 ® ¢KS Siyaaflif@§ydRavelitgk S ( K NS
Around Africa, 1845)Siyaha fi AmrikaTravelling around America, 1846) asidyahat alHind (Travelling

around India, 184%) G KS flad 2F gKATaktamtl & SRAGSR o0& WwWATFI QI | ¢
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titled alUslub aWajeez fi Lughat-adjiliz(The Easy Method of Acquiring Knowledge about
the English Language), was published in Cairo in’1878

Moosa (1983) speculates that the earliest Arabic trarmtadif a literary text directly out of

English is an anonymous versionRafbinson Crusgaiblished in Malta in 1835 and thought

to be the work of Ahmed Faris #hidyaq (1804887). However, the first literary

translation out of English to be publishedtire Arab World is Butrus aBu st ani-6s (18
1883) version oRobinson Crusesetitled AFTuhfa aBustaniyya fi-Asfar aKuruziyya aw Rihlat

Robinson KruziAl-Bu st ani 0 s Masterpiece of Crusoeds
Journey)The translation wa first published in 1861and went into a third edition in 1904.

Al- Bustani wrote a ongoage introduction in which he tried to explain why his translation

should appeal to all readers, including women and school children.

"See entry no. 5 in the Bibliographic Index of Published Translations into Arabic in the Nineteenth Century. A
second edition of the book, published in 1904, is listed in entry no. 4538 in the Bilplogrindex of Published

Translations since the infancy of Print Industry until the end of 1995.

® This is based on the copy heldinal 6 GAYy Q& / SYGN}f [AGNI NE F2NJ I N)OoAO t 2
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(From left to right the front covers of the first and third editionsof B:Balu st ani 6 s Robingoms | at i on
Cruso€1861, 1904) and his orgage introduction)

Moosa (1983) lists the following Arabic translations of English fiction which was pubhished
late nineteenth and early twentieth centuries, mostly in Egypt:

- Wal t er Ivé&boghy anfasonymous translator (1889)

- Lord BulwerL y t t ThenLass Dayby Farida Atiyya (1889)

Jonat hanGu$wii fvtesatdssl Wi & k e Bhe Wanleh iWhiseOby
Mohammed abi badi (1909)

- Robert L ouiTseasBre lslandyRiyan dubag/di Effendi (1921)

- Char |l es ADalecokTwo Gitidgsg Mohammedebi badi (1912)
- T h a c k &fre Hligtdrysof Henry EsmdndWahba Masd Effendi (1918).

Four major obstacles stand in the way of compiling a reliable list of literary translations
produced directly from English in twwof-the-century Egypt and conducting a consistent
bibliographic analysis of translation trends during that tifinst most ofthese translations

were serialised in literary magazines and weeklies. This makes it difficult, if not impossible,
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to have access to the whole of any translation of any one original t8gtondit is
sometimes difficult to establish whether or not theatrslator worked out of Englisfhird
some of these publications are pseudtlanslations, which are not easy to establish their
authenticity and authorshifzourthmost of the theatre translation produced during the late
nineteenth century was mainly derior the stage and was only available in the form of play
scripts which were not published in book form.

If some of the Arabic translations of English fiction were directly done from English,
translation of English drama during the period from the BE880s until the late 1890s were
mainly produced through French. All of Shakespeare translators, for instance, who were
commissioned to translate some of his dramatic work for the increasing number of theatre
companies during that time had no working knedge of English and had to use French
translations of Shakespeare. These include such names as Najdatidald (1867.899),
Tanyus Abdu (1862926) and Khalil Mutran (1871949).

On examining the indexes of Dar-Eutub to obtain a list of literary trarlations published

in the nineteenth century, an estimated number of 35 titles could be identified. Only two
titles are thought to be from English, I . e
Lyt t Tthe Bast Days of Pom(igied in Arabic AFRawdaalNadira fi Ayyam Bombay al

Akhira 1899) and Labi ba AHlkada adihldiziya(The fesglisa Girl,on  t i
1895§. Apart from one translation from Persian (i.e. Kalila wa Dimna), the rest of the list
are all from French, including fourtrarl at i ons of Shakespeareds wo
are works of fiction, mainly by Victor Hugo and Jules Verne, and the remaining 13 titles are
plays, mainly by Moliere and Racine. No title of any poetry anthology could be identified.

The central pogion occupied by fiction and drama in the field/market of translation which
evolved in Egypt in the nineteenth century, as this list indicates, continued in the twentieth
century, although some changes could be identified in connection with the role ctdle

in the production of translation, the criteria for selecting texts for translation, the strategies

of translation and the modes of agency of translators.

2. The twentieth century: the restructuring of the field of literary and
theatre translation

A number of changes in the dynamics of production and consumption of literary and theatre
translation unfolded in Egypt starting from the late 1910s which gradually resulted in the

® Judging by our knowledge of the educational background of both FaridigaAthd Labiba Madi, we can tell

that they translated out of English. Both of them graduated from the American College for Girls in Beirut
gKSNBE 9RdzOF(GA2y gl & YlFAyte Ay 9y3f A@hKdd alhgliziyy@ Adsdza3 K {1 K ¢
anonymous, its still though by her biographers that this was a translation of an English text.
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restructuring of this field and the repositioning of the key players ih ®hese can be
outlined as follows:

1 The rise of a new generation of literary and theatre translators who detached themselves
from the commercial dictates of the translation mtmkeearly decades of the
twentieth century saw the considerable activity afnumber of translators who,
unlike the early generation of translators, were financially independent and were
capable of setting new standards of translation quality. This new generation included
translators who worked as government officials, physicikveyers, judges, teachers
and university lecturers. The fact that these translators were financially independent
allowed them to set their criteria of selection of titles for translation and disengage
themsel ves from t he 06 qesoffreciance taabslaterdwhbo r a n s |
dominated the translation market in the second half of the nineteenth century. The
second generation of translators, which included such translators as Khalil Mutran,
Mohammed Iffat, Mohammed Hamdi, Salih Gawdat, llyaad;dyahim Ramzy and
Husayn Ramzy, used different strategies to signal the distinction of the translation
product they offered visxvis the product of the previous generation. Front covers
of published translations of both fiction and drama during theyedecades of the
twentieth century portrayed a significant picture of the new key players in the
literary translation market. On the front covers of their translations, the rRew
comers to the field of translation highlighted the fact that they were neekancers
by mentioning their jobs and also highlighted their cultural capital in the form of
other translations and authored books they produced.

1 Translating directly from Enghigitt this new generation the practice of translating
through a middle laguage was becoming questionable. Although some translators
continued this practice, a number of others made it clear to their readers, on front
covers and introductions, that their translations are direct from English (see the
front cover stransiiomadviacaethpdblisiied ih T11).

1 For a detailed study of the changes in the field of theatre translation in Egypt in early twentieth century and
the rise of a new generation of theatre translators, see a(2007).
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(Front cover of Mohamed I ffatés 1911 Arabic transl a
translation is direct from English)

1 In addition to the dominant practice of producing simpliftegedakEgyptianised or
Arabi sed versions, there emerged a tend
translations t he domi nant practice of producing
front cover of many translations in late nineteenth centlny the Arabic phrase
darjama btasarrtd (i . e. free translation), was <coO
full translations of originals.

1 The increasing influence of literary reviews and magazines in evaluating the quality of
translation productidhe literary and theatre reviews which mushroomed in twfh
the-century Cairo played a key role in evaluating the quality of translation and
restructuring the market. I n a series 0
Pl aywrightsodo (i BHRiwayd afamthiliyya)u @ullishedf iakSufur
literary weekly in 1920, playwright and theatre critic Muhammad Taymur (1892
1921) scrutinised the quality of translated drama at that time by imagining a play set
in a court where some of the defendantgere the theatre translators of the time
and the jurors were the foreign authors whose work was translated and adapted by
these translators. The jurors included Shakespeare, Corneille, Racine and Goethe.

After listing the charges against these translat@sme of them, according to
Taymur ds narrative articles, wer e banne
malpracticé’.

T The devel opment of new discoursestheabout
scene portrayed by Taymur in hetSufurarticle series where he made foreign
authors the judges of their Arabic translators seemingly echoed the debates in the
cultural scene about the distortion that was made to many foreign texts by Arabic
translators.Perhaps the most significant debate duriinig period is the one started
by Sami aluraydini, himself a new comer to the field of drama translation and a
translator of Shakespeare among others, about authorship and translation rights. In
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1913, alJuraydini wrote a lengthy arti¢feon the topic inSarkisnagazine, published

in two consecutive issues. As a lawyer, he approached the issue from a legal
perspective and drew the attention of his readers to the fact that Egypt did not have

a law that secures intellectual property, in contrast with Eurgpel America. He
emphasised the illegality of copying, imitating and republishing original writings
without the prior permission of the author (Awad 1979: 258)-Alraydini ultimately

wanted to highlight the way in which translators distorted the forewgorks they
render ed into Arabic. Thi s debat e, toge
emerging trend within the market towards eé@mmercialised translation.

1 The increasing role of the state in the commissioning and publishing ofatftengtagion:
1923 constitution, Arabic became the language of education in Egypt, with English
taught only as a second language. Accordingly, the ministry of education (wazarat al
madarif) had to commission translations of world classics to be taught as Arabic text
books. A number of renowned translators and intellectuals during the 1920s, 1930s
and 1940s were involved in producing these translations (see below the front covers
of AbdalZi z Aminds tr ans| atAbraham lontoand tbramm Dr i n Kk
R a mz i nglationtofiKiag Learboth commissioned by the Ministry of Education in
19301 and 1932 respectively). The production of translation for the ministry seems
to have been structured in a strict process that guaranteed good quality. Ibrahim
Ramz i 6 s n ofKiaghLedwastrevised, as the front cover indicates, by three
well-known intellectuals at that time, i.e. Khalil Mutran, Muhammed ZaWiuddandis
and Zaki Tulaymat.
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(From left to right the front covers ofAbraham Lincolh931 anding Learl932)

The intervention of the state with the production and circulation of translation in Egypt
continued, though in different forms, throughout the twentieth century. This control over
the translation market materialised in translation projects that subsdland administered

2 This article is reported in Awad (1979: 288
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the translation of specific works, but was mainly practised through the institutions of the
ministry of culture, especially under Sadat in the 1970s.

3. Translation trends in the first half of the twentieth century: 1900 -
1949

The obsevations outlined above about the changes in the structure and dynamics of the
translation market in the early decades of twentietbntury Egypt need to be seen in the
light of the information and statistics that can be obtained from available bibliographi
indexes. Since thindex Translationuymovides information about translation in Egypt only
beginning from 1979, the only resource available for us that covers this period is the-Dar al
Kutub Index of Published Translations in Egypt since the Itifi@nByirdf Industry until the end
of 1995 In collecting data about published translations of English and French texts (for
comparison), in the first half of the twentieth century, there was no other method but going
through every single title during thisepod and checking whether or not the source text is
English or French. A margin of error is to be taken into consideration in this case, though
the data collected is only meant for providing an overall picture of translation trends during
that time.

The amount of literary/theatre translation done from English and French during the first half
of the twentieth century is indicative of an emerging cultural shift away from the French and
towards AngleAmerican culture. The following table lists the numbért@anslations from
French and English texts during the period from 1900 to 1949:

Published translations from English and French literary texts in Egypt

(1900-1949)

Years English French
1900-1909 8 32
1910-1919 7 14
1920-1929 38 24
1930-1939 39 27
1940-1949 240 136

Total 332 233

The figures show that translations from French texts continued to exceed those from
English during the two decades from 1900 to 1919, although the gap started to shrink during
the period from 1910 to 1919. The decreasingmber of publications in general during the
second decade is due to the fact that most publications were mainly reprints of already
translated titles in the first decadfe Translations of English titles start to exceed those of
French from the 1920s withhie gap significantly increasing in the 1940s. This gap continues

13 These have been excluded from the statistics.
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to increase dramatically throughout the twentieth century and the first ten years of the
twenty first century. The following chart shows the change of translation trend away from
French andawards English in the first half of the twentieth century:

Published translations of English and
French literary/theatre texts in Egypt
(1900-1949)

350 1

300 -

250

number of 200 -
published
translations

150 - m English

100 -+ M French

50 o

0

The increasing number of translations in general in the 1930s and 1940s is mainly due to the
fact that a large number of private publishers and small printing houses joined the book
market andwere keen in investing in literary translation. This is in addition to the large
number of literary reviews and journals which published serialised literary translations and
then put them in book form. A few of these publishers took interest in transtatianonical
literature (usually the translations produced by the second generation of literary and theatre
translators who joined the market in the first decade of the twentieth century), while the
majority of them found in English popular fiction a cuddysroduct that would appeal to the
aesthetic needs of the emerging constituencies of readership, for whom classical Arabic
literature, includingnagamaand monerhyming poetry, no longer met their expectatidfis

The distribution of translations of Endlisources by genre shows the predominance of
novel over theatre. The demand on translated poetry, short story and literary criticism was
insignificant during this period. The following table and chart provide indicators of the
distribution of literary trarslation from English to Arabic by genre:

! For a detailed discussion of the new constituencies of readetbhipemerged in turrof-the-century Egypt,
see Hafez (1993).
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Distribution of literary translation from English by genre (1900 -1949)

Years Novel Short Theatre Poetry Literary Other Total
story criticism

1900- 6 - 2 - - - 8
1909
1910- 5 - 2 - - - 7
1919
1920- 20 - 11 2 - 5 38
1929
1930- 29 1 8 - - 1 39
1939
1940- 207 5 26 - 1 1 240
1949
Total 267 6 49 2 1 7 332

The translation share for each genre during the period from 1900 to 1949 can be seen in

the following chart:

Distribution of literary translation from English

to Arabic by genre (1900949)

Other
2%

Literary

Short story
2%
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A close look into the figures showabove andthe plethora of names of translators and
publishers included in the Dar-Klutub index reveals a number of observations that are
worth scholarly attention in more detailed interpretive studies:

1 The large number of fiction translations (mainly novels) duringfitts¢ half of the
twentieth century is due to the key role played by literary journals and reviews.
Among the many journals which contributed to the publication of translated novels
were Majalat allJsur (edited by writer and translator Ismail MazhaNigalat al
Riwayat aladidaand Majallat Riwayat-d&ybFrom the 1920s until the 1940s Majallat
Riwayat aDayb is thought to have published an estimated number of 89 novels by
English speaking authors, mostly popular fiction from the work of such wréers
Agatha Christie, Arthur Conan Doyle, Earl Stanley Gardner and Rafael Sabatini. This
is in addition to the titles translated from French popular fiction.

1 In addition to the majority of commercialgriented publishers, a few independent
publishing iniatives are recognisable in the index of DarKaitub. The most
significant of these initiatives is that of the Committee of Authorship, Translation and
Publication (Lajnat-dl a 6 | i-TarjamawaaMashr). Founded in 1914 by a group
of young Egyptiamtellectuals and chaired by writer Ahmed Amin, this committee
sought to publish books, both translated and authored in Arabic, which were seen as
badly needed in the cultural scene at the time. In addition to translations in different
areas of the humands and social sciences, the committee published a large number
of literary translations of which the following could be identified in the index:

0 Wal t er T&8ismautla38) s

0 Ber nar dloas bf AfddBs

U A number of novels by H. G. Wells

U MaryandCha | e s Takesiiord Shakespeare.

As indicated by the index, literary translations were published as part of a literary
series the committee call ed dyualAdaleaiGharbg.c e s
For a detailed list of the trametions published by the committee, see Zaki Khorshid (1985).

1 The massive translation share given to fiction (80%) is detrimental to both poetry
and literary criticism. Poetry gets only 1% of the total share of literary translation
from English during thiperiod. As indicated by the index of Darkalitub, only two
translations of poetic texts were produced during this period and published in 1922,
i . e. Mat t ISehvab ahd Rustleth @ s T e nin MemorramThe higher
demand on fiction and drama #tat time has been traditionally explained by many
studies as due to the fact that these two genres are lacking in Arab culture. Although
this explanation is partially true, it seems to take for granted a complex and
multifaceted phenomenon. The complgxidf negotiating western cultural products
through translation in turrof-the-century Egypt cannot be fully appreciated without
mapping and exploring the soewnlltural dynamics of the field of culture production
at that time and identifying the key plagen that field and the varied stakes they had
in translation.
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1 Most theatre translations during this period were mainly produced for the stage and
not all of them were published in book form. This accounts for the few number of
theatre translations listedn the index, compared to fiction translation. The play
scripts of these translations are archived in the National Centre for Theatre in
Cairo. Publishing these plagripts and investigating them will shed more light on the
market of theatre translatiomluring this period.

1 Starting from the 1920s, English started to become not only the main medium of
translating literatures written in English, but it also became the middle language
through which other literatures were translated into Arabic, a positio\pously
occupied by French. As indicated by the index of Daatub, a wide range of texts
from nonEnglish literatures were translated into Arabic, mainly through English.
Authors translated into Arabic through English included Goethe, Tolstoy,
Dostoevsky, Ibsen, among others, who were translated by such-kmelvn
intellectuals as Salama Musa, Ahmed Hasdayalat, Abdel Qader éllazini, Ibrahim
Ramzi and others.

1 Some authors received more translations than others and some texts by the same
author were more frequently retranslated than the rest of the work of that author.
Similarly, Arabic versions by some translators were more popular than versions of
the same source text by other translators. The obvious example here is Khalil
Mut r ands of Shakespéaeetwhiah,makhough translated through French, are
the most frequently republished Arabic translations until now.

The following chart shows the most translated authors during this period:

Most translated authors from English to
Arabic (19001940)
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Apart from Shakespeare whose work triumphantly rees 35 translations during this
period (including translations of abridged versions), authors of popular fiction seem to have
dominated the publishing scene, with Conan Doyle getting 13 translations and each of
Agatha Christie and Rafael Sabatini gettidgtranslations. The work of such canonised
authors as Bernard Shaw and Oscar Wilde (each getting 6 translations), Khalil Jibran (4
translations) and D. H. Lawrence (2 translations) were less frequently translated than the
thrillers, romance and adventurgories which were produced at a large scale during that
time.

4. The diversification of the field of literary and theatre translation in
Egypt: translation trends from 2000 to 2010

Mapping translation trends in early twentieth century is meant to provide backdrop
against which the scene of translation production in Egypt in the last ten years can be seen
and explained. The comparison between these two historical moments will help in both
highlighting and interpreting the changes which happened in #eedirliterary and theatre
translation.

First, it is safe to say that the dominance of English as the language most translated from in
Egypt continued to significantly increase, with the gap between it and French widening in all
fields of translation. Thelata retrieved from thelndex Translationuom translations from

both languageduring the period from 1970 to 2008 indicative of this gap:

Published translations from English and
French in Egypt (197R006)

1703
1800

1600
1400 1081

Number of 1388
published 684

translations 600

400 | 139 5 36 62
200 9

m English m French
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If we look into the period of 2002006 for the distribution of published translations by the
source langage, we will find that the share of English amounts to 77%, while French
receives 3% of the translation share, leaving a 20% of the total translations published during
this period for other languages, including Spanish, Italian, German, Russian and (Saaese
chart below):

Share of published translations in Egypt
by language (200@006)

m English m French = Other

The predominance of English as the source language for translation in Egypt is due to a
number of historical, political and cultural factors. One of the major implications of the long
British presence in Egypt (188294) is the Anlicisation of education and the shift of
national orientation away from the French cultural model towards Asfgieerican culture.

The second half of the twentieth century and the early two decades of the twenty first
century saw a significant increase Emglish departments in public, as well as private
universities. Graduates of these departments usually work as English language teachers or
translators. Since the 1940s, English departments in Egyptian universities have been sending
some of their graduates PhD scholarships, mainly in US and UK universities. After these
academics came back to Egypt, they contributed to translation activity in different fields.
Among the names which contributed to translation in the areas of A#glerican
literature, thedre and cultural studies are Lewi$\wad, Fatima Musa, Muhammed Enani,
Nehad Seliha, Samir Sarhan, Abdel Aziz Hamuda, Abdel WaN&sial, Maher Shafiq Farid

and others.

In mapping the translation activity in the fields of literature written in Engtistatre,
cultural studies and theatre studies, two lists of published translations have been created:

!> Although public education post the 1923 constitution in Egypt has been gradually arabicised, the structure of
Egyptian education (including secondary and higher education education) conttoukd inspired by the
British educational model.
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one covering the period of 200R005 and the other covering the period of 20Q@610. The
bibliographic resources available for compiling these lists #e:Index Translationum
(although the data available on Egypt stops at 2006), the bibliographic index ofiQaulal
covering the period from 1996 to 2000 and the data compiled for a new index to be
published by Dar a&utub that covers the period from AW to 2005. Lists of published
translations from both government and private publishers have been obtained to cover the
period from 2006 to 2010.

The generic classification of literature used in analysing translation production during the
period from 1900t o 1949 has been used with these tw

|l iteratured and Ol iterary biographiesd (I ab
bi bliographiesd have been added to accommod
The category of Ol iterary <criticismd has Dbe

rapid changes in this area in the second half of the twentieth century. For the two lists
covering this period, this category is not only used to include stylistic aredorical
commentaries on literary and dramatic texts, but also includes studies that approach

|l iterature and drama from a ©O6culturald per
Translated books related to literary history, literary theory, pastionialand gender studies

have been listed under this category. Two other research areas which have developed
relatively recently have also been listed under this category, i.e. theatre studies and
translation studies.

Unlike the field of literary and theatre anslation in Egypt in the first half of the twentieth
century, translation activity since the 1950s has been increasingly centralised and
administered by the state. The majority of published translations since the 1970s have been
commissioned and producdsy a number of institutions attached to the Egyptian ministry of
culture. These institutions include the General Egyptian Book Organisation (GEBO), the
National Translation Project (later made into a national centre for translation in 2006), the
General Oganisation of Cultural Palaces (GOCP) and Cairo International Festival for
Experimental Theatre (CIFET). A few other institutions attached to the ministry occasionally
subsidised and commissioned translations, e.g. the Cultural Development Fund and the
National Centre for Theatre. As indicated by the two translation lists compiled, the
translation output produced by private publishers in the areas of literature, theatre and
cultural studies is marginal, compared to the large scale production ofstatastitutions.

A close look into the list of translations published during the period from 2000 to 2010
reveals a number of facts about general translation trends and the structure of the
translation market.

5. Translation lists and general translation trends

The two lists covering translation production from English in the areas of literature, theatre
and cultural studies include an estimate @f @itles, with 217 titles published during the
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period from 2000 to 2005 and 212 titles during the period from 2006 2010. The
distribution of titles by genre during the first five years is shown by the chart below:

Distribution of published literary translation from English
by genre (2002005)

Literary
bibliographies/dicti
onaries/encyclope

dias 0%
1%

short story
collections
7%

Data about distribution of published translations by genre reveal a number of facts:

1 The overall picture of the translations published during th&siod shows some
significant developments, compared to the picture of the translation market during
the period from 1900 to 1949. In addition to the increased number of the total
published translations, the translation share of some genres significhaihged.
Translations of the novel dropped from 80% to 21%, while literary/cultural studies
dramatically rose from 0% (1 title out of 332) to 47%he drop in the number of
translated novels may be partially due to the significant increase in the number of
authored novels in Egypt in the last twenty years, a period significantly labelled by
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Gaber Asfour as 0t he-Riway@dThe ignificantincreasein | 6 ( :
the translations of literary criticism and cultural studies is both due to the rapid
developments in this field in the west and the interest taken by specific institutions in

Egypt in translating titles in this area (especially the National Translation Centre and

Cairo International Festival for Experimental Theatre). Figures of tramkstitmatic

texts remained in the area of 186 %. Translations of poetry anthologies and short

story collections saw some considerable changes, with poetry translation rising from

1% to 8% and short story translation rising from 2% to 7%is increase islue to

the contribution of publications made by the series of AfaG@aljama, published by

the General Organisation of Cultural Palaces (GOCP).

1 26 publishers produced these translations, 9 of them are gtateand 17 are private
publishers. The state lishers produced 174 titles (most of them by the National
Translation Project and Cairo International Festival for Experimental Theatre), while
the private publishers produced 43 titles.

1 About 19 titles (9% of total publications) on the list are repriofsalready published
transl ations. Mo st of these titles have
introduced series of Mirath alarjama (Translation Heritage). Some of these titles
went into second editions in the National series of Maktabdt/sia (Fanmy Library).

1 The majority of titles selected for translation are by modern and contemporary
writers, with works mostly published in the second half of the twentieth century.
Only 9 authors published before the twentieth century (i.e., Shakespeare, Milton
Wordsworth, Oscar Wilde, Yeats, Wilkie Collins, Joseph Conrad, Samuel Johnson
and Thomas More) found their way to the list. The most translated writer on the list
is Shakespeare (19 titles), with Oscar Wilde and Joseph Conrad coming second (2
titles for each).

1 The majority of the writers chosen for translation in the categories of poetry, novel
and drama are from western metropolitan centres, writing along the traditions of
western literature. A few of these writers, though writing in English and phblis
their work in the west, come from cultural and literary traditions that were for a
l ong time regarded as Operipheral d to we
(around 7% of total publications) have been identified for such writers as Wole
Soyirka, Ben Okri, Cyprian Ekwensi, T. M. Aluko, Peter Palangyo, Stephen Gray,
Nadine Gordimer, Athol Fugard, J. M. Coetzee, David Maillu, Mustapha Matura,
Tariq Ali and others.

1 Compared to the number of translations in other genres, the novel still hagtzehi
share of translation with 45 titles translated, amounting to 21% of the total number
of published translations. Theatre received 34 (16%) translated titles, leaving 16 (7%)
titles for short story collections and 18 (8%) titles for poetry anthologies.

1 Publications in the category of literary bibliographies, dictionaries and encyclopaedias
are very mar gi nal . They mad e only 1 %, [
compiled dictionary of literary terms (2000), published by Shargiyyat, Hamdi al

'®|n addition to two special issues Bfisulquarterly edited by Asfour in 1993 with that title, he authored a
book with the same title and published in 1999.
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Sakkturtabnss | ati on of Marsden J-Gaber§00%)adli bl i o
Shaker Abd aHa mi d6s transl ation of Dani el Chai
published in Arabic under the titiMugam alMustalahat ahsassiyyadim alGAlamat
(Dictionay of Key Terms in Semiotics, 2002). Initiatives taken to translate specific
English dictionaries or compile dictionaries from different sources in the area of
literature, theatre and cultural studies have been rare in the translation market in
Egypt. A fe titles in this area have been published in the last fifty years:

V Magdi Wahba (1974), Mam Mustalahat &\dab (Dictionary of Literary
Terms).

V Ibrahim Hamada (1985Mugam alMustalahat dbiramiyya wa -Masrahiyya
(Dictionary of Dramatic and Theatritderms)

V Tharwat dJkasha (1990)Mugama aMustalahat afhagafiyydDictionary of
Cultural Terms)

V Fatima Musa (19950 amus aVlasrah(Theatre Dictionary), a translation of
Oxford Theatre Dictionary.

V Muhammed Enani (1996),-Mustalahat ahdabiyya aHaditha: Dirasa wa
Mudam InjilizicArabi (Modern Literary Terms: Study and Enghsfabic
Dictionary).

The category of literary/cultural studies received the highest share of translation,
with 101 (46%) translated title. The number of books translated fi&nglish in the

area of literary/cultural studies during the period from 1990 to 2000, according to
the Index Translationum 37 out of 318 titles, which is equal to 12% of the books
under literature. This significant rise in the number of translationshe area of
literary/cultural studies in the last ten years is due to the expansion of a constituency
of readers, comprising graduates of faculty of arts, language departments and the
academy of arts (especially the Higher Institute for Theatre Arts dred Higher
Institute of Arts Criticism). This expansion of readership was also made possible by a
number of literary journals and reviews which relied in different degrees on
translation of literary theory and cultural studies. These journals and magazines
include Fusyllbda Alif (a quarterly edited by Ferial Ghazul and published by the
American university in CairogtQahira(a monthly journal which used to be edited

by Ghali Shukri and now turned into a weekly newspaper) Aklbar aRdab Fusuyl

for example, is credited by many Arab intellectuals with introducing the conceptual
apparatus of western literary theory and cultural studies to the Arabic literary and
critical discourse. Since its launch under the editorship of EZzirellsmal (in
October 1980), followed by Gaber Asfour (in 1992) and Hoda Wasfi (206R)ul
continued to publish special issues on contemporary approaches in literary theory,
starting from its second issue on 6Met hoi
(Junuary 1981 Articles in these issues were mainly translations of key foundational
texts in western literary theory. Along a similar line, the Atb@sedAlif published
special issues on different schools in contemporary literary theory.
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1 The distribution of titles pblished within the area of literary/cultural studies is also
worth-looking at in some detail. The 101 titles translated under this category could
be further broken down into the following sutategories:

V General literary/cultural studies (including liteyAoultural  history,
introductions to literary theories, literary/cultural approaches by specific
theorists): 36 titles (36%)

Theatre studies: 48 (47%)

Novel studies: 8 (8%)

Poetry studies: 6 (6%)

Short story studies: 1 (1%)

Translation studies: 2 (2%)

< <K<K KL

Most of the translations produced within the sahtegory of general/literary studies
are published by the National Translation Project, while the majority of titles within theatre
studies are published by the Cairo International Festival for Exmarial Theatre.
Publications in other subategories are shared between the National Translation Project
and the series of Afag-dlarjamapublished by the General Organisation of Cultural Palaces.
Private publishers have a very small, almostexisting share of publications in this area.

Publishing translations in the area of translation and intercultural studies, though very
marginal (2% of total publications in literary/cultural studies), is indicative of a growing
consciousness of the importance wénslation and intercultural studies and the role it can
play in creating a different discourse in Arabic about translation as a means for negotiating
6cul tur al ot hernessad. This di s c oaevisienénotai ms
only as dinguistic activity, but as a cultural phenomenon that is conditioned and shaped by a
complex network of sociepolitical contingencies. This new consciousness is echoed in the
launch of a new series by the NTC, titled DirasatTalrjama (i.e. Translatio8tudies) with

the remit of translating the key and latest publications in the field of translation and
intercultural studies and the publication of journals that specifically addresses issues related
to translation studies (besides actual translation), Elgallat aAlsun(edited and published

by the Egyptian Faculty of Languages) and the $ikedt Awasir published by the NTC in

2008 and shortly stopped running for bureaucratic reasons. In 2008, a special i$ausIbf
(issue no. 74) on translatioand intercultural studies was published where some of the
foundational texts in this field were translated, annotated and situated in the context of the
historical development of the field. Among the scholars introduced, some of them for the
first time in Arabic, were Mona Baker, Theo Hermans, Lawrence Venuti, Andre Lefevere
and Myriam Salan@arr.
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(From left to right,FusylAlAlsurandAwasijournals)

The overall structure of the translation market in the fields of literature, theatre and
literary/cultural studies changed slightly during the period from 2006 to 2010. The following

chart explains the global translation trend during this period:

Distribution of published literary translation

from English by genre (2068010)
Bibliographies

cand  Gher
Poetry_ dictionaries 1%
4% 2%

Short stor
collections
7%

While the total number of publications during the period of 208610 (212 titles) does not
signifiantly change from the total published in the five previous years (217 titles), the
distribution of publications by genre reveal some considerable change. The share of novel
translation almost doubles from 21% of total publications during the period fro@® 20

© Transeuropéennes, Paris & AnnadhirFoundation, Alexandria2011




2005 to 41% during the period from 2006 to 2010. This is mainly due to the contribution
coming fromaGawadi z series which was | aunched 1in
translated short stories remains at the threshold of 7%, with the publicatafrtranslated

poetry decreasing by half from 8% to 4%. Publications of literary dictionaries/encyclopedias
rise from 3 to 4 titles during the years from 2006 to 2010.

The titles published under the cataeggizabley Ol it
change, except for the drop of titles related to general literary/cultural studies from 36 to

18 titles. Publications within the area of translation studies rise from 2 to 4 titles, two of

them by Lawrence Venuti, i.8.h e Tr a n s Ityapublished by GEBOvaridsei Sbandals

of Translatigmpublished by NTC.

The dominance of stateun publishers continues during the period from 2006 to 2010 with

197 out of 212 titles published by them. The number of publications by NTP rises from 73

to 112, especially after it becomes a National Translation Centre. The translation output of
GEBO is 38 titles, 37 of which are published ilGsewa 6i z seri es. The oL
translations from English by GOCP slightly decreases from 12 to 10 titlate Wie titles

translated from English by CIFET decreases considerably from 50 to 36 titles. The share of
private publishers in the total publications of literature, theatre and literary studies out of
English does not exceed 15 titles (almost 8%). Desihiee marginal presence of private
publishers in the market of literary translation during the ten years from 2000 to 2010, a

few small publishers have recently joined the market and attracted attention to the titles

they selected for translation and the gjity of their publication. Some of these include Dar

até Ay n Dar Nifru and Dar Rudya. The | atter,
transl ations of E dCavaermgl Islag2004)l Oreentaem(20@6) and . e .
Representations oé timtellectugR006), all translated by Mohammed Enani.

6. Profiling key players in the translation market: publishers and
translation series

As shown by the translation lists covering the ten years from 2000 to 2010, the contribution
of the private sectotto the translation market is minimal. In the following section the profile
of the key players in the market of Engh&habic translation in the areas of literature,
theatre and literary/cultural studies, mainly stat®, will be identified:

- General Egy ptian Book Organisation (GEBO)

GEBO is the major stateun publisher which was founded under Sadat by presidential

decree number 2826 in 1971 as the main provider of reasonably priced and subsidised
books that meet the educational and cultural needs ofdi@dand lowmiddle class
Egyptians. According to GEBOOs website, ac
tittes published during the period from 1986 to 2010 is 6297 in different fields of
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knowl edge. With 1ts massi ve npadicatomns have f b o«
been accessible in most parts of Egypt. Two GEBO programmes are directly related to
translation: The Second Thousand BooksanGalwa 6 i z seri es.

The 6Second Thousand Booksd is the contint
Thousanl Books was launched in 1955 by the General Department of Cultakeléral

allama IiThaqafy one of the structures of the ministry of education, with the remit of
publishing world classics and foundational texts in different fields of knowledge. The
programme was terminated in 1969. The Second Thousand Books programme was
launched in 1986 and has published to date 421 titles grouped into 19 different series,
including one for oOliterature and | anguage
to-date Ist of the titles published in this series. However, 21 translated titles could be
identified through Dar aKutub indexes since the launch of the whole programme until

2005. Only 13 titles are directly translated from English, with 5 titles translatedugiro

English as a middle language and three translated from French, Spanish and Polish.

Al most al | the titles translated from Engl
related to the category of literary studies, with focus on the novefew of these titles
we nt i nto second eThée Noveb Todql996 2005, tramslataddblp u r y 0 s

Ahmed Omar Shahi nQontanpodary Biterarip Bheonydaedrthe fReading of
Poetry{1996, 2005, translated by AbdMelagsud abd gkarim).

In 2005,GEBO launched another series with the remit of publishing literary texts, in
Arabic or translated, that have been awarded literary priz@sit of the 89 titles
published to date in this series, 80 titles are translated, 37 of which are directly out of
Endish.

Apart from favouring authors awarded literary prizes, the series does not seem to have
a clear editorial policy with criteria of selection, given the imbalance between Arabic
tittes and translated titles on the one hand and the imbalance betwdes titanslated

from English and others translated from other languages. One significant credit to be
given to the series is its selection of titles by authors less translated into Arabic than the
mainstream, canonized writers of Anglamerican literature kown to the average
Egyptian reader (Varlet 2010).

A few of the translated titles in the Second Thousand Books ai@lalwa 61 z Pr ogr an
go into second editions, especially through the natiade programme of the Family

Library (Maktabat dUsra) which vas launched in 1994 under the patronage of Suzannne
Mubarak.

1 National Translation Project (NTP) and National Translation Centre
(NTC)

Envisaged and engineered by Gaber Asfour, the then head of the Supreme Council of
Culture, the National Translation Pregt was launched in 1995, inspired by the one
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thousandtranslation dream that motivated earlier national translation projects. Within ten
years, NTP could achieve its set goal of publishing one thousand translations. In the first
issue (April 2008) of thgournal Awasir a periodical published by NTC with focus on
translation studies and related subjects, the opening editorial by Gaber Asfour and a final
report at the end outline the motivations and the highlights of the National Translation
Project and preide a vision for what came to be known in 2007 as the National Translation
Centre. Asfour (2008) emphasizes the 6 principles set to frame the vision of both NTP and
NTC and which are thought to address the limitations of earlier translation projects in

Egpt:

1. Challenging eur@entrism and opening up to less translated languages and cultures.
Asfour underlines the fact that most translations produced in earlier projects have
been either out of English or mediated through English;

2. Prioritizing the translatin of titles that promote the values of progress, rationalism
and experimentation;

3. Opening up to different fields of knowledge, prioritizing applied and natural sciences
over human sciences, especially literature;

4. Translating foundational texts in all éislof knowledge;

5. Translating directly from source languages and minimizing the use of English and
French as middle languages;

6. Involving intellectuals from other Arab countries than Egypt in an initiative that
invests in the capabilities and skills of tlatm's all over the Arab World.

The report at the end of the same issue Afvasiis meant to provide the evidence that the

six principles have been achieved during the 18986 period and before NTC came into
existence. Although some figures suggest that six principles making the vision of NTP
have been put into effect, others suggest the opposite. Out of the 1000 titles published
during this period, 418 titles go to literature, which is near 42% of the total publications,
while only 7 titles go to aplied science, equaling 0.7% of the total publications. Out of the

27 languages translated from, English is still ahead of all, with 54.3% (543 titles), followed by
French which takes a share 0f12.9% of total publications. This marks a much better position
for French, compared to its national share of translation (3%). In line with principle number
6, NTP was able to involve 70 ndfgyptian translators and editors, out of a total of 492.

One of the significant additageé seritédse, NT&L
2008. This series aimed to provide an insight into the development of translation in Egypt,

its aesthetics, strategies and the circumstances conditioning it. Through publishing early
Arabic versions, side by side with recent trat&ns of the same source texts, Egyptian and

Arab scholars of translation are provided with the opportunity to explore translation in a
historical context. In line with this vision, the first Arabidamletby Tanius Abdu was

published alongside the latestersion by M. Mustapha Badawi; SelimBalst ani 0 s
monumental version of thdliad was translated alongside a recent version by a team of
transl ators headed by Ahmed Et manUlyssemad Lut fi
published with an introduadn by Ibrahim Awad that puts it in a comparative perspective
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with Taha Mahmoud Tahads 1982 wversion of t
2006 to assess the publication the NTC recommended increasing the number of titles
produced in the Traslation Heritage series.

In the same event, a number of recommendations were made regarding the overall quality
of translation, including editing and Arabic language revision. One of the challenges that was
not highlighted enough in this discussion is thefficient marketing and distribution of
translated boks during the 1992006 period In contact with the marketing manager of
NTC in September 2011, it was established that a new marketing policy is now in place
whereby more cooperation with governmerdnd negovernment organisations will be
sought and a number of strategies will be implemented in order to make the NTC
publications accessible by the widest sector of Egyptian and Arab readers. Some of these
strategies are already in place, especiallyuthe of enewsletters and electronic social media

(i.e. facebook) to publicise events and new publications. The rising prices in the book
industry and the limited income of the average middbkss Egyptian are among the major
obstacles that NTC and all fgtian publisher need to overcome.

In examining the figures provided about literary translation during the period before NTC
was officially created, we will find that out of the first 460 titles produced under literature,
157 were translated from Englisbqualing 34% of total publications in this category. Most of
these titles are shared between novel and literary/cultural studies, with little left to poetry,
theatre and short story.

To date, the translation list provided by the NTC stops at number 18AA8. estimated
number of 125 titles under literature are from English (some titles are listed without
mentioning the original language). According to the marketing department of NTC, the
print-run for each title falls in the range of 10@D00 copies, contdoned by an agreement
with the foreign publisher. The titles still suggest the dominance of novel and
literary/cultural studies, though translations of poetry seem to have slightly increased.

NTC has obviously filled a significant niche in the markditefary/theatre translation. The

fund available for the centre and the technical and administrative expertise provided through
the staff enabled it to be highly productive, despite the limitations and challenges outlined
above. However, securing enougimfls seems to be the challenge ahead of NTC especially
in a postrevolution Egypt.

91 Publications of Cairo International Festival for Experimental Theatre
(CIFET)

CIFET was first held in 1988 as one of the many cultural events annually organized by the
Egptian Ministry of culture. The festival was envisaged Joyinister of culture Farouk
Hosni with the remit of providing a forum for theatre companies from all over the world to
meet for a period of 10 days in Cairo to present their explorations of differenovative

ways of theatremaking. One of the key activities accompanying the festival is the publication
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of a number of books that address issues related to experimental theatre. Since the second
round in 1989, the festival has been publishing a nurabétles, a few authored in Arabic

and most of them translated. Beginning with a modest production of 4 books a year in 1989,
the festival continued to increase its output of published translations until it reached 23
titles in the 22° round in 2010. Tk total number of publications is 327 titles translated
from different languages, including French, German, Spanish, Italian, Russian and Chinese.
188 titles (60%) are translated directly from English. With the wide range of selection of
titles that coverboth foundational and most recent publications in the field of theatre,
CIFET has filled a real gap in the area of theatre studies. However, two major challenges
seem to have compromised the impact of these publications: the poor marketing and
distribution of translated titles and the inefficient process of translation quality control. The
print-run of each title does not usually exceed 500 copies which are usually distributed
among Arab and Egyptian theatre critics. A number of copies go to a few pliéads,
including the library of the Higher Institute of Theatre Arts in Cairo. Very few of these titles
went into second editions through either GEBO or NTP. Two of these titles won national
translation awards:Theatre Audiencegsas awarded the Supreme oGncil of Culture
Incentive Award in Translation in 1994 anmdlvangarde Theatrevas given the Best
Translated Book of the year from Cairo International Book Fair in 1995, both translated by
Sameh Fekry Hanna.

1 Afagal-Tar j ama/ Afag 6Al ami yya

This series was launched by the General Organisation of Cultural Palaces (GOCP) in 1995
asAfaq allTarjamaHorizons of Translation) and was later reissued in a different format with

a different name, i.,eAf a g 0 A(Warlch tHorigopsq It was not possible to obtaia
complete list of the now defunct Afaq allTarjama though we were able to identify 51
entries in the electronic catalogue of Dar-klitub, featuring the titles produced in the
series from 1995 to 2000. Out of the 51 titles, an estimated number of 18temeslated
directly out of English; only 15 of them are related to literature, with one title related to the
political history of Egypt and two titles related to the history of art. Some of the titles
translated from norEnglish speaking authors might dadeen done through Englishilhe
electronic index of Bibliotheca Alexandrina records 53 entriesAor a q 0 #fom&001 y y a
to 2010, only 10 titles are directly out of English. The titles suggest a tendency to publish
more short stories and poetry thanavel and literary/cultural studies. Out of the ten titles,
there are 6 collections of short stories, 2 poetry anthologies, one novel and one book in
literary theory.

1 Albawtaka electronic review

A quick glance at the figures extracted from the three list®d for analysis in this study will
clearly show that the literary genre that receives the least literary translation is the short
story. In 2005, Hala Salah Eldin Hussein, a young Egyptian translator and eAitmavatfaka
review, came to be aware of i gap in the literary translation market. Knowing that the
short story is the least favoured genre among Egyptian publishers, she thought to address
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this gap through electronic publishing. On her website, she descialiesvtakain the
following terms:

Abawtakais an Arabic word meaninghe CrucibleAlbawtaka Reviess an Arabic
independent (norgovernmental) noprofit online quarterly concernedwith
translating English short fictioAlbawtaka Reviasv/the only print/online periodical
that translateghe English short storynethodically and systematically into Arabic. It
is published in Cairo, Egypt.

The remit of this electronic review is described as follows:

Albawtaka Revi@nagoal is to present a panoramic view of contemporary English
literature - no one style is advocated over another. We are especially interested in
works thattake on human issues by making the invisible seen, that give voice to the
voicelesswor ks t hat i mpart message through
religions, gnder and ethnicities do not determine our choigesany wayAlbawtaka
Reviewloes not and will not adopt anyolitical agendas whatsoever

In addition to showcasing celebrated authofghawtaka Reviemtroducesthe Arabic
reader to authors he/she mayave never encountered before, but wlaoe weaving
innovative work

Along with translating outstanding pieces of short fiction into impeccaébic
languageAlbawtaka Reviesgts another standard for the art dfiography shedding
light on the life histoes of each of the writers beintackled. AlbawtakeRevied
biographies tend to be more informativather than critical

With this orientation, Albawtakdas been launched in April 2006 as a montkljiew then
as a quarterly from July 2007. It has jsHed thirty issues presenting severiiyglish
speakingwriters, their work and biographieslhe total translation output ofAlbawtakao
date isa translated novel anseventynine translatedEnglish stories.

In March 2011 Albawtaka Reviewas receiveda grant fromThe Arab Fund for Arts &
Culture to publish six online issues and print three anthologies of short stor$fsarp
Sensesshosts With No MapndHidden Faces
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(Front cover ofSharp Sensgsublished in book form bplbawtaka2011)

Besides the pioneering initiative of publishing translation electronically, let alone short
fiction, HalaSalah Eldin is keen on clearing translation rights from publishers and literary
agents, which proved not to be easy at the beginning, as she explains in an interview with
her. She has managed to clear translation rights of the work of such writers asirArth
Miller, Charles Lambert, Chris Adrian, Dave Eggers, Edward P. Jones and others.

With this impact and wideanging dissemination, electronic publishing of translation seems
to be a promising direction for the market of literary translation, especiallthe case of
genres like the short story and poetry.

1 American support of Arabic translation in Egypt

After the termination of the Franklin Book Prograthin 1978, the American involvement in
translation support policies in the Arab World continued tok& a marginal share in the
translation industry, especially in Egypt. The support coming from the American embassy in

Egypt, t hrough what i s called the O6Arabic
collaborating with local publishers to translate and mibbooks for the Arabispeaking
reader s. The purpose of this program, as de

translate the best of American works into Arabic in order to present the different aspects
of the history and culture of Americasodety

The current budget for the ABP in Cairo is $50,000 which is set to cover the expenses of
translating and publishing1® titles a year. The print run for each title is usually 3000
copies, where ABP purchases 1000 copies for local and regiotabuli®n whereas the
publisher sells the remaining 2000 copies in the market.

" For a detailed study of these programmes, &abbins (2007).
'8 Check page at the following linkttp://egypt.usembassy.gov/pa/rbo_.htm
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The list of published translations available for the Arabic Book Progrstmows translations
that have been published since 1987. The list includes book in science, childratuild,
Africa and books directly related to American history, politics and economy. On checking
the current updated list (which includes 33 titles), only two novels were identified: John
St e i bGrapds df Wrathpublished in collaboration with Dar -&horok and Virginia
Sor e nNlimced ®n Maple Hilbublished in collaboration with Dar Nahdet Misr. A
number of children stories have been identified, mainly published by Nahdet Misr.

Apart from a few events in the form of translation workshops, nentribution to the
translation industry and market seems to be coming from the British Council in Cairo.

7. Conclusion: observations and future directions

Mapping the genesis of the translation market in Egypt in turn of the twentieth century and
the statis of this market in the last ten years reveals a number of facts:

1 Available bibliographies and indexes covering these periods, though helpful, are
not fully accurate and comprehensive and need to be critically used. More work
in library archives is requiceto fill in the gaps, especially during the first half of
the twentieth century.

1 Ma p pi nditradslatios is anl§ an initial step that should lead to and motivate
a deepermapping of discoursesrounding and engendered by translation. From
my own research experience in nineteenth and twentieth century translation in
Egypt, the introductions and front covers published with translations are
revealing of the multiple discourses about translation during that time. One

potential direction for the futue i s coll ectingtexndg6ardl
translation, including covers, introductions, reviews and debates about
translation.

1 The changing trends in translating and publishing different literary genres need
more detailed analysis that capture thesawing trends over time, linking that
to contemporary trends in Arabic authored literature. Aatlasof translated
literary genres into Arabic needs more coordinated work between research
teams than the isolated endeavor of individual researchers.

1 Mappingis also needed of the changing modes of agency of both individual
translators and institutions. The strategies used by producers of translation to
position themselves in in the market/field of translation and the type of capital
used to achlhindve so6dainsottihnecrt iar ea t hat ne
interpretive engagement.

19 My thanks go to John Ragheb fronetAmerican Embassy in Cairo for providing me with this list.
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Appendix 1: List of published translations from Englishto A rabic in
the fields of literature, theatre and literary/cultural studies

(1900-1949)

Compiled, classified and annotated by Sameh F. Hanna and Amanie F. Habashi
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1 Arrising tendency to select literary texts that are related in one way or another to Arab,
Egyptian or Islamic culture. This started wilohamed Ali and his Housexd continuedo
mark the publishing policy, probably until now.
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